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OYAL ACADEMY OF MUSIC. 


Instituted 1822. Incorporated by Royal Charter. 
Under the immediate Patronage of 
Her Majesty the QUEEN. 

His Royal Highness the Prince of WALES. 
Her Royal Highness the Princess of WALES. 
His Royal Highness the Duke of CAMBRIDGE. 

President—The Earl of DUDLEY. 

The Session will on THURSDAY, 

MARCH 4th, 1869, (with a vacation of a week at Easter) and 
te on WEDNESDAY, JULY 28th, 1869. 

Candidates for admission can be examined at ‘the Institu- 
tin on MONDAY, MARCH Ist, at 11 o’clock, and every 
following MONDAY and THURSDAY at the same hour. 

WILLIAM STERNDALE BENNETT, Principal. 

Royal Academy of Music, 

“4, Tenterden-street, Hanover Square. 


i ROYAL SOCIETY of MUSICIANS of 

GREAT BRITAIN : instituted in 1738, incorporated by 
Royal Charter 1789, for the maintenance of aged and indigent 
musicians, their widows and orphans. 

Patroness—Her a! the QUEEN. 

The ONE HUNDRED and THIRTY-FIRST ANNIVER- 
SARY will be held at the Freemasons’ Hall, on Wednesday 
Evening, March 3. 

President of the day—The Right Hon. Lord STANLEY, M.P. 

Tickets to be bad of the Committee of Management, at the 
Hall, and of the Secretary, one Guinea each. Dinner on table at 
6 o'clock precisely. By order, 

STANLEY LUCAS, Sec., 62, New Bond-street, W. 
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MAGAZINE 


No. XIV., VOL 


w Hymn for Easter. 


Sunday Evenings at the Harmonium (No. 13). 
No. XIII, VOL. 4, FOR FEBRUARY, 1869. 
Song, “Brighter Hours.” Virginia Gabriel. 

Pianoforte Piece, ‘‘ Devotion.” 
. Hymn, “God is Love.” G. B. Allen. 

Song, ‘‘The Christian Warriors.” Albert Leaf. 
Sunday Evenings at the Harmonium (No. 12). 


a0 

. 4, FOR MARCH, 1869. 
ConrTRENTS : 

. Song, ‘‘In the Wilderness.” 
Pianoforte Piece, ‘‘ The Ha 
Song, ‘‘ Lord, help us.” 


OF SACRED MUSIC. 


Henry Smart 

of David.” Immanuel Liebich. 
Elizabeth Philp. 5 

G. A. Macfarren. 


Berthold Tours. 





Price One Shilling; Post free Fourteen Stamps. 
NOTICE.—Vols. I., 1. and IIT. of “ Exeter Hall” are now ready, 
elegantly bound in cloth, price 5s.; post free, 5s. 6d. each. 





METZLER & CO., 
37, GREAT MARLBOROUGH STREET, LONDON, W.; 


G. ROUTLEDGE & 


And at all the Railway Stations, and of the principal Book and 
Music Sellers in the Kingdom. 


SONS, Broadway, Ludgate Hill. 








HE LONDON OPERA, CONCERT, 
CHOIR AGENCY, 20, CHARING CROSS, 8.W 
Managers, Societies, Institutions, Concert-givers, and others, 
desirous of Engaging Vocal and Instrumental Performers, are 
furnished with Names, Terms, and all necessary particulars, on 
communicating with the Agents (Messrs. Rudall, Rose, Carte & 
Co.), who will make Engagements, and complete the arrange 
ments. The Agents wi!l either engage any Artistes named, or 
select Artistes themselves. They will also make up Parties at 


and 


KUHE’S 
TWELVE PIANOFORTE PIECES, 


IN THE FORM OF EXERCISES. 


——eaeeeeeereernm 


Tue uninteresting nature of many of the Exercises and Studies 
given to Pupils, with the view of strencthening their fingers and 





fixed sums, and, in fact, transact all business connected with 


Public or Private Musical Performances. 


Rovatt, Rosr, Canta & Co. Office, 20, Charing Cross, 8.W. 





) USICAL UNION, 


to be paid betore Eas 


1869. — Members’ 
and Records will be issued next week. Subscriptions 
Lamborn Cock & Co., 


Tickets 


ond- 


improving their style, is very often the reason of their being 
either disregarded altogether, or played in such a dall, spiritless 
way, as to fail entirely in their object The set of Pieces now 
issued has heen most carefully prepared by Mr. Kuhe to obviate 
this difficulty, and it is hoped will prove useful to Masters as 
well as attractive to their Pupils. Fach subject has been 
specially chosen as the best fitted to the Exercise whieh it is 
intended to illustrate. 


CRAMER'S EDITION. 


HANDEL'S SONGS. 


ARRANGED BY 
Wn. HORSLEY, Mus. Bac., Oxon. 


PRICE SIXPENCE EACH. NUMBER. 
Free by Post for SEVEN Stamps. 


No. 1. 


Where'er you walk (Semele), 


Holy, holy ! (Redemption). 
Angels ever bright. and fair 


Lord, remember David (So- 


sarmes), (Theodora), 
Pious orgies (Judas Mac | Lord to Thee each night and 
cabeeus). day (Theodora). 
No. 2. 


He layeth the beams, 
Come, ever smiling liberty. 
O liberty | 


No, 3. 
ShallIon Mamre’s fertile plain, | What's Sweeter than the new 


"Tis liberty. 
Happy fair. 





He was Eyes unto the Blind. blown Rose? » 
O magnify the Lord. Wise Men flatt'ring. 
No, 4. ' 
Heart the seat of soft delight, 
As when the dove, 


Love in her Eyes. 
O Ruddier than the Cherry. 





Lonnon: CRAMER & CO. LIMITED, 
201, Reaentr Street, W. 


| OBERT COCKS & CO.“S NEW MUSIC FOR 
AXTON’S WEDDING FANTASIA. 4s. 


PIANOFORTE. 
PAX- 
TON’S PICNIC FANTASIA. 8s. 


ter, to 
street, or by cheqne, to J. Ella, 9, Victoria-square, 8.W 
T. GEORGE’S HALL, REGENT STREET. 
First Appearance since 1862. 
Great and Unprecedented Success. 
ROYAL ORIGINAL CHRISTY’S MINSTRELS. 
(Messrs. Witsom and Montacusr, Proprietors.) 
Nearly 100 Performers. 
Every Evening at Eight. Special Morning Performances 
every Wednesday and Saturday at Three. 
“Acting Manager, Mr. A. NIMMO. 


N R. GREENHILL begs to announce his FIRST 

CONCERT for March 18th, at the Beethoven Rooms. 
Vocalists: Mesdames Robertine Henderson, Emmeline Cole, 
Ema Steinhagen, MM. Carter Greenhill, Carl Stepan, Orlando 
Christian and Maybrick. Piano, Mr. Walter Bache; Con- 
ductor, Signor Randegger. Tickets to be had of Messrs. 
L. a and Co. and Mr. Greenhill, 8, St. George’s-terrace, 








ME: J. avcusrus HUGHES (SOPRANO). 


Lessons 1x Vorcr Propuction aNxp VOocALISATION, 
according to the Italian Method. 
TSACHER ALSO OF THE PIANOFORTS. 


Address—21, Harrington-street, Mornington-crescent, N.W. 
MPME. ELWOOD ANDREA (Contralto) begs 


, to announce that she has Removed to 31, Baonprspury- 
vittas, Kinuury, N.W., where all communications respecting 
engagements for Oratorios and Public or Private Concerts, in 
town or country, or from Pupils, are to be addressed. 














\ ISS BERRY-GREENING begs to announce 
that she may be engaged for miscellaneous concerts and 
Saaterice, in England, Ireland, or Scotland, during the Autumn. 
Northern tonr in England in December. For terms and 
opinions of the press, address, care Messrs. Chappell, 50, New 
street, London, W. 
Mss HARGREAVES (Contralto, Pupil of Mdme. 
Fa Bn he = letters pay 
certs an os ma AA A iA e ™ 

8, Cross Elmwood-street, Leeds. 3 | Ne 











2. Father ! 5. W aiting by th 
MPLLE. ROSE HERSEE, of Her Majesty's c= Nhe tient te tate appt 
to announce that, by arrangement with J. | 3. Days of darkness, 6. The skies are blue. 


1. Mapleson, Bar she will henceforth 


at liberty to accept 
engagements for Oratorios, Concerts, &c.—22, Mortimer-street, 





MiSs Bren GLANVILLE requests all com- 
wnications 1 ements fur Concerts in town 
tes to be Sdhragel In fotmare-sqcare, Hampatead: 





1.—ROMANCE FROM MEHUL’S “JOSEPH.” 


EXERCISE ON THE TREMOLANDO. 
2.—’'TWERE VAIN TO TELL (celebrated Swiss Air). | 


EXERCISE 
3.—DUETTO, 


UINI'S LA SANTA. Nocturne performed by 





ON REPEATED NOTES. 
“L’ELISIR D’AMORE.” 


EXERCISE ON THE STACCATO. 


4,—OFT IN 
EXERCIS 


THE STILLY NIGHT. 
E ON THE LEGATO. 


5.—ROBIN ADATR. 
EXERGISE ON THE SHAKE. 


6.—MY LODGING IS ON THE COLD GROUND. 


EXERCISE ON GRACE NOTES. 
7.—THE BLUE BELLS OF SCOTLAND. 
EXERCISE ON SCALES. 
8.—CASTA DIVA. 


EXERCISE 


ON THE CANTABILE. 


9.—THE RUSSIAN HYMN. 
EXERCISE ON REVERSED POSITIONS. 


EXER 


10.—CHORUS FROM “IL FLAUTO MAGICO.” 


CISE ON THIRDS. 


11.—AH! CHE LA MORIE. 
EXERCISE ON ARPEGGIOS. 
12.—CHARLIE IS MY DARLING. 


EXERCISE ON OCTAVES. 
Price 2s. 6d. each. 


METZLER & CO., 


37, GREAT MARLBOROUGH STREET, LONDON, W. 


4 Mr. Brinley Richards at all his Pianoforte Recitals. Ss. 
UINI’S TROUBADOUR’S SONG. 8s.; all at 
4 half-price with an extra stamp for postage. 
| i\' DLLE. LIEBHART,—ADIEU.—FAREWELL, 
| 7 MY OWN, MY NATIVE HOME. Abt’s new, simple, 
and elegant ballad, so exquisitely sung by Mdlle. Liebhart, 
and to be repeated by desire of the subscribers, at Herr 
Kuhe’s Second Concert, 3s. ; free by post 19 stamps.—Lon- 
don: Robert Cocks and Co., New Burlington-street 





Ailey MUSIC FOR HARMONIDM. 


Selected pieces from the works of Auber, Donizetti, 
Meyerbeer, Schubert and Wagner, arranged ex- 
preasly for the use of Her Majesty the Queen, by 
W: G, Cusins, in two books... ........ 660000 erch 
Favorite subjects from Cosra’s “ Eli,” arranged by 
E. F. Riunbaullt .........cccccccccccvcccessecvcese 
Costa's“ Naaman” do, do. 
Bengpicr’s “ St. Cecilla” do, 


Lamporn Cock & Co., 62 & 68, New Bond-street. 











M J. RUMMEL begs to announce that he 
e intends visiting London for the ensing season. 
Pianoforte and singing lessons may be arranged for. Address, 
M. J. R., Cramer and Co,, 201, Regent-street. 
\ R. MAYBRICK (Baritone). Letters to be 
1 addiessed care of Hutchings and Romer, 9, Conduit- 
street, Regent-street, W. 


M&: JOHN RHODES gives Lessons as uenel 
in town on Saturdays: Piawwtorte, Singing and Harmony. 
Addr«s. Mr. Joux Ruopes, Croypon, 8. 








SUNDAY PART-SONGS, 


COMPOSED BY 


HENRY SMART. 


1. For et not the dead. 


— «§ —— 


No. 
4. Say, in that landof beauty. 


Price 3d. each; post free, 4 stamps. 





METZLER & 00., 37, 


GREAT MARLBOROUGH STREET, W. 


Merater & Co.’s ‘““PART-SONG MAGAZINE,” containing vnly 
Original pe ry price 3d. each Number. 





Pubite i ars 
ts of | To be 


ONCERT AGENT.—Mr. JOHN BLAGROVF, 

) ate Manager of the St. George's Hall, is at liberty to 
make arrangements for Concert Parties, para ees 
London and in the provinces. —Nimmo's Library, 65, - 


street, w. 


(yoNcent HALL, MANCHESTER.—The use 
Of this lesan egmiasicnl noc other entertalimebta OF & 
high clask. Apply to John Dufiield, Secretary, Kesex Chambers, 
TA IE 2.) 

R. STOLBERG'S VOICR YLOZFNGE.— 


i d enriching the volo, apd removit, 
aifictioncot thethrost, has maintained ite) : 


uarter of a contury, and the flattering y 
rom Grisi, Persiani, Uablache, and many of t Ln 
Statesmen, fully establish its t viitues, No '¥ or 
should be wi t this invaluable 

of all Wholcsale aud Retail Chemists in 


ker 
ined 
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—_—-= THE ORCHESTRA. 


CRAMER'S EDUCATIONAL COURSE, 


PROGRESSIVE BOOKS, 
Price ONE SHILLING each. Free by Post for FOURTEEN Stamps. 








CRAMER'S EDUCATIONAL COURSE FOR THE PIANOFORTE. 


theo CELEBRATED TUTOR for the| (YRAMER'S SIXTH BOOK. Selections from 


_ PIANOFORTE, containing the Rudiments of Music, the simpler Works of the Great Writers—Haydn, Mozart, 
Principal Rules on the Art of Fingering, Appropriate Examples | Beethoven and Mendelssohn, for entering on which the pupil 
and Exercises, and Leasuns in the Principal Major and Minor | will have been in a great measure prepared by the practice of the 
Keys, with a Prelude to each Key. | studies in Book 5. 


to ER’S SECOND BOOK, containing Scale | CRAM ER’S SEVENTH BOOK. Studies com- 


Passages, Easy Exercises, Preludes, &c. chosen from the sed by C ; orti ‘ze: : 
works of Cramer, Bertini, Czerny, Logier, &c. &c., combined | posed by Cramer, Bertini, Czerny, Moscheles, Nollet. 


with Familiar Arrangements of favoarite Sacred and Operatic RAMER’S EIGHTHA BOOK Half-hours 
Als calculated to form and develope the taste of the Performer. with Dussek, Mendelssohn, Cramer, Steibelt, Sterndale 

YRAMER’S THIRD BOOK. Containing little Bennett, &c. 

J Fantasias progressive in difficulty, Themes carefully selected | > ap: TIN . 
from the Best Writers, Preludes and Exercises from the more > \ME ~ 8 NINTH BOOK. Advanced Studies 
advanced works of Clementi, Cramer, Kalkbrenner, &c. ; Lessons on from Cramer and the Standard Composers for the Piano- 
with a special view to the Freedom of the Left Hand &c. orte. 

C RAMER'S FOURTH BOOK will contain thy MER'S TENTH BOOK. 

F 


‘Recreations’ in Fantasia form, selected from Secular School—Thalberg, Chopin, Gounod, &c. 
and Sacred Works, with a few short Exercises with special RAMER’S ELEVENTH BOOK Seeet 
‘ 2 4 Ds “ha “ . iC 


objecta. .. 
Music, Fugues, Marches, Chorales, &c. 


RAMER’S FIFTH BOOK. Studies in Various eins 
Keys, chlelty introductory to the Pieces contained in the ty MER’S TWELFTH BOOK, consisting of 





The Modern 


following Book. Cramer's celebrated Studies (continued). 


Loxnpon: CRAMER & CO. LIMITED, 201, Recent Srreet, W.; 
anv SIMPKIN, MARSHALL & CO. 


GRAMER’S EDUCATIONAL COURSE FOR THE VOICE. 


IN PROGRESSIVE BOOKS, 
Price One Shilling each. Free by Post for Fourteen Stamps. 





(CRAMER'S VOCAL TUTOR, containing the (anaes FIFTH BOOK, containing Exercises 
J Rudiments of Music, and the Necessary Instructions for and Solfeggi by Rubini, Crivelli, &c, ; Songs and Ballads 
the Perfect Cultivation of the Voice, with Appropriate Exercises, | by Gounod, Schubert, Schira, Balfe, Wallace, Macfarren, and 
Lessons, and easy Solfeggi, Simple Songs in Ove and Two Parts. | Hatton. 


Useful for school and class teaching. a i 
. cones exited . ae ica . |\(“RAMER’S SIXTH BOOK, containing Duets, 
YRAMER’S SECOND BOOK, containing Exer- | Trios, and Part-songs by celebrated Composers. 
)  cises, Solfeggi, &c., in the Advanced Keys, Songs in Two | : 6 
and Three Parts, with Observations and Illustrations from the | 
works of Bennett, W. Maynard, Crescentini, Paer, and Pelegrini. | J 


RAMER’S SEVENTH BOOK, containing Obser- 
vations on the Art of Singing by Manuel Garcia, Solfeggi 
RAMER’S THIRD BOOK, containing Exer- | from celebrated works, and Songs for Soprano, Mezzo-Soprano, 

J cises, Solfeggi, &c., carefully selected from the Works ot | Contralto, Tenor, Baritone and Bass Voices. 


Rossini, Rubini, Schira, Garcia; Part Songs, &c. and YRAMER’S EIGHTH BOOK, containing Obser- 
XRAMER’S FOURTH BOOK, consisting of! ) yations on the Art of Singing (continued) by Manuel 
J Lessons on the Italian School of Singing, with Observa-| Garcia, Solfeggi from the celebrated works of Crescentini, Paer, 
tions, Exercises, and Svolfeggi, by Crivelli, Garcia, Rossini, | and Pellegrini, and Duets for Soprano and Tenor, Mezzo- 
Kubini, Schira, and other celebrated Italian Masters; also,|Soprano and Baritone voices, by WV. Wallace and Henry 
Pa:t-Songs by Macfarren and other Composers. | Smart. 


Books 9 to 12 are in the Press. 


Loxnon: CRAMER & CO. LIMITED, 201, Recent Srrezer, W. ; 
anp SIMPKIN, MARSHALL & CO. 


CRAMER'S HARMONIUM BOOK. 


CONTAINING 15 SACRED PIECES, EASILY AND EFFECTIVELY ARRANGED. 
Price SIXPENCE. Free by Post for SEVEN Stamps. 





Lonpoxs: CRAMER & CO. LIMITED, 201, Recent Srreet, W.; 
Ann SIMPKIN, MARSHALL & CO. 











CRAMER'S NEW SONGS. T HE THEODORE GALOP. Composed by 

J. H. C. SIBLY. 
“We cin commend this Galop to our readers as one of the 
( ) ! THINK NOT THAT I CAN FORGET most effective of this rs of writing on ~ ave reviewed for 
THEE . : a : a long time. Talent such as our author displays deserves en- 
ay Elgg ed B. 6. Messsensnt. Mess ty cousnbenntah, and we are mistaken if the public will not give it 


her,” —ieader. 
Caanen & Co. Limited, 201, Rogent-street, W. : Cramer & Co., 201, Regent-street, 


EANNIE LEE, By Cuarvzs Buampuin. 





[A DED LEAVES. Words by L. H. F. pv 
‘Txauravx. Adapted from a melody of Paul Henrion by | ¢ Price 3s. 
W. C. Lavery. 4s. Crauen & Co. Limited, 201, Regent-street, W. 
Caanun & Co, Limited, 201, Regent-street, W. _- 
9 a * = —— 7 COUNTRY LIFE. Written by CiARLEs 
‘PEAK TENDER WORDS. Sung by Mrs. L Dicxgens. Composed by Jonx Huntan, Price 3s. 
s Howard Paul, 3a. Cuamen & Co, Limited, 201, Regent-street, W. 
Cuaman & Co, Limi 201, Regent-street, W. i: Sei ‘ ; PONE REI TAR Hl 
- bi HUTCHINS CALLCOTT'S 1 Bale: 
aa P - HOU KS with the best composers. BLUMENT 
fTF\HE PEARL. A Souvenir. Words by L. H. F.! ana SCHUM ANN now ready. Solo, % duet, 5s, Accompani 
pu Trmazavux. Music by Bonpxss. Price 3s. ments: F.utes, Violin, and Violoncello, 1s. each. 


Caamna & Co, Limited, 201, Regent-street, W.  Cuamun & Co., Limited, 201 Regent-street, London, W. 
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BRIGHTON, 


CRAMER & CO, 


PIANOFORTE & HARMONIUM WAREROOMS 
64, WEST STREET. 


A large Stock of First-class Insipy. 
ments, by all the Best Makers, for Sale or Hire 


Pianofortes of every description on 
their Three Years’ System. 


Pianofortes and Harmoniums let oy 
on Hire from One Month. 


Repaws and Contracts for Tunings 
undertaken. 


Subscribers’ names received for Cramer's 
GUINEA MUSICAL SUBSCRIPTION, which 
entitles Subscribers to FIVE GUINEAS’ 
WORTH of their Sheet Music. 


CRAMER & CO.’8 BRIGHTON BRANCH, 
64, WEST STREET. 

















CRAMER’S 


NEW 


COTTAGE PIANOFORTE; 


(TRICHORD. CHECK ACTION.) 
ROSEWOOD, 70 Guineas. WALNUT, 75 Guineas, 


T= improvement has been attained by an altera- 

tion of the Mechanism ; by a new mode of Stringing ; by 
the use of the ‘Stud ;” by the new Metallic Bridge; and by 
the redistribution of the Supports of the ‘‘ Table @' Harmonie” 
Of this special pianoforte a writer in the St. James's Magazine 
of Feb., 1869, in an able article on pianos in general, remarks :— 
“‘The tone is certainly very fine, and those who have no room 
in their houses for Grand Pianos would do well to try the new 
instrument.” The Leader of Jan. 2 says :—'‘ We have inspected 
and can pronounce upon the merits of the ‘ Stud’ Upright Piano- 
forte by Messrs. Cramer. The extrinsic advantages are that you 
get the benefits of the Grand Piano in an instrument which takes 
up much less room, and is much less costly. Its intrinsic ad- 
vantages are mechanical. . . . The eflects may be appreciated 
(even by young ladies guileless of mechanics) in the richness of 
tone and susceptibility of shades of expression.” The Orchestra 
of Dec. 19 says:—‘‘ Most satisfactory, whether as regards tone 
and touch, or that less definable quality of answering to thefeel- 
ing of the player, either in continuity or contrast. The form and 
external finish leave nothing to be desired.” 





London: 207, Regent Street; 43, Moorgate Street. 
Bricuton: West Street. Duniix: Westmoreland Street, 
Betrast: High Street. 


May be had of Woov & Co., Edinburgh; and J. Murn Woo & 
Co., Glasgow. Mirsom & Sox, Bath; Smita & Soy, axD 
Hing, Liverpool. 


RAMER’S NEW PIANOFORTE SOLOS. 
Deux Spouemgeas pour le Piano. Composée par * é 


Charles Hallé ....... ns ohne anndeeaeeeee ee 
Cramer & Co. Limited, 201, Regent-street, W. 











ARGUERITE. Mazurka. By T. M. Mupit. 
Price 3s. 
Cuamer & Co. Limited, 201, Regent-street, W. 








ST LLA. Nocturne. By T. M. Mupr. 3. 
Cramer & Co. Limited, 201, Regent-street, W. 





I OSE BLANCHE WALTZ. By W. C. Lever. 
Sule 4s. Duet 5s. 
Cramer & Co., Limited, 201, Regent Street, bo eee 
pera QUADRILLES. 
By Heya ps Vitiiers. Solo 4s, Duet 5s. 
Cramer & Co. Limited, 201, Regent-stree We 


PeLatewenees POLKA. (L’Enfantillage.) By 
Jouanny Stxavss. English Edition. Price 3s. 
Caamen & Co, Limited, 201, Regent-street, W. 


By Jonaxn Srnavss 


JAR FORCE GALOP. 
English Edition. Price 3s. 
Cranes & Co, Limited, 201, Regent-street, W, 
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MERLE AND MAIDEN. 





On a beechen tree, 
Singing merrily, 

Sits a merle in the sunshine gleaming ; 
Sweet to hear and see! 


Cease, wild merle, to sing, 
Fly on airy wing 

Unto where—her lattice-pane shading— 
Linden branches swing. 


Perch and nestle there, 

Plume thy winglets fair ; 
Warble loudly, until the maiden 

Looks out unaware! 


Many a plume-soft curl 
Crowns the bird-voiced girl, 

Oft I look for her wings, and tremble ; 
Canst thou see them, merle? 


F. R. Ritter. 








PROVINCIAL. 





At the Glasgow City Hall Concert, of the 20th, 
the artists were Mrs. Julia Elton, Miss Fanny 
Reeves, Mr. Elliot Galer, and Mr. Wm. Boyd. 
Miss Margaret Young also gave a couple of 
recitations. The attendance was very large. 





Mr. George Hodson being compelled from 
illness to relinquish the management of the 
Cheltenham Theatre Royal, we understand the 
new lessee is Mr. Wybert Reeve, the well-known 
proprietor of Scarborough and other provincial 
theatres, who enters on his summer campaign 
on Easter Monday. 





Tke Halifax Glee and Madrigal Society gave 
its thirty-second concert on the 23rd instant, the 
principal artists engaged for the occasion being 
Miss Clelland (soprano), Mr. Garner (baritone), 
and Mr. W. Burrow (solo flute), Mr. A. 8S. Burton 
being the conductor. The part-songs and glees 
were particularly well executed. The principals 
had a warm reception, and were very effective in 
their respective solos. Miss Clelland made her 
first appearance in Halifax, and was encored in 
“The lover and the bird,” and ‘‘ Bonnie Prince 
Charlie;” Mr. Burrow for his flute solos, and Mr. 
Garner in the “ Wolf,” and “I’m a Roamer.” 
The audience was large and appreciative. 





At Oldham, on the 20th inst., a concert took 
place in the Lyceum, the principals engaged 
being Miss Clelland (soprano), Mr. Smethurst 
(tenor), and Mr. Clafton (bass); Mr. Lockwood 
(solo harp, from Mr. Hallé’s band), and Mr. Robt. 
Jackson, from the Royal Academy (pianist). The 
program was in excellent taste. Miss Clelland 
sang Bevignani’s ‘‘ La Fioraja,” and Guiglielmo’s 
“Lover and the bird” (encored), in a finished 
style. Mr. Smethurst and Mr. Clafton were very 
good in their respective songs, the former in 
Hatton’s “Come live with me” (encored), and 
the latter in Richards’ ‘‘Suliote war song.” 
Amongst the concerted pieces, Randegger’s ‘I 
Naviganti,” and Barnett’s “ Magic-wove scarf,” 
are deserving of praise, Mr. Lockwood was en- 
cored in both his solos. The {audience was 
fashionable, and the room crowded. 





Mr. Charles Hallé appeared at the Antient Con- 
cert Rooms, Dublin, at the second couple of 
Monthly Popular Concerts, and was, as usual, 
received with great enthusiasm. The hall was 
well filled at both the afternoon recital and even- 
ing concert. The program of the latter included 
Beethoven's Quartett in A, No. 5, Op. 18, for 
strings, and Weber’s Quartett in B flat, for piano 
and strings; Beethoven’s Sonata in A major, 
Op. 69, for piano and violoncello. Mr. Hallé 
played Impromptu in B flat, Op. 142 (Schubert), 
ih selection from Beethoven’s Bagatelles. 


from ‘Il Crociato in Egitto” (Meyerbeer), and 
“* La promessa’”’ (Rossini), in each of which she 
received a warm encore. Miss Herbert’s singing 
is always marked by refinement and good taste, 
and was fully appreciated by the intelligent 
audience of the Monthly Popular Concerts. 
Several concerts have taken place in aid of 
different charitable institutions, but nothing of 
sufficient interest to merit special notice.——The 
pantomime is still played at the Theatre Royal. 





The Liverpool Philharmonic Society gave a 
concert on Tuesday last. The first part of the 
program comprissd the two first parts of Haydn’s 
“ Creation,” Mdme. Rudersdorff singing the 
soprano solos with her accustomed dramatic 
energy and power. Great liberties were taken 
with Haydn’s text. Beethoven’s Mass was the 
chief feature of the concert. The solos were held 
by Mdme. Rudersdorff and Miss Elena Angile, 
Messrs. W. Cooper and L. Thomas. Malle. 
Drasdil was prevented by indisposition from 
appearing. Mr. Hirst presided at the organ and 
Mr. Benedict conducted. The execution of the 
Mass was unsatisfactory, probably from want of 
sufficient rehearsal. ‘Judas Maccabeus”’ will 
be given on the 9th March, with Mr. Vernon 
Rigby as principal tenor. Miss Julia Elton and 
Mr. Joseph Lander (the new basso) are also 
engaged.——Mr. Robertson’s new play, ‘‘ My Lady 
Clara,” was performed for the first time at the 
Alexandra Theatre on Monday last, and met with 
great success. The author himself conducts the 
performance, and the principal characters are 
played by Mrs. Bandmann (née Miss Milly 
Palmer), Miss R. Sanger, Mr. E. Saker, and 
Mr. Bandmann.——“ Cyril’s Success,” by Mr. 
Byron, is the attraction at the Prince of 
Wales’s Theatre. The principal performers 
are Miss Herbert, the well-known London actress; 
Miss Maria B. Jones, Miss Amy Sheridan, Mr. 
Arnott, and Mr. Wyke Moore. Miss M. B. Jones 
is rapidly rising in her profession, and will no 
doubt shortly be heard of in London. The bur- 
lesque ‘‘ Robert the Devil” concludes the per- 
formance.——Miss Marriott is giving her farewell 
performances ut the Amphitheatre, previous to 
her departure for America. On Monday she 
played Hamlet, and on Tuesday Julia, in the 
“ Hunchback.” 





In the Theatre Royal, Belfast (lessee Mr. J. H. 
Warden) the pantomime of ‘‘ The Babes in the 
Wood” was produced on Monday evening. The per- 
formances, which took well, were witnessed by a 
crowded house. Mr. Walter Hildyard is clown, 
Mr. J. Halford pantaloon, Mr. Arthur Roby harle- 
quin, and Miss Emily Roby columbine. The panto- 
mime was preceded by the farce of “A Kiss in the 
Dark,” and succeeded by ‘Aunt Charlotte's Maid.” 
The series of Popular Concerts in the Victoria 
Hall, to which we alluded last week, terminated 
on Saturday night, and although given more as 
wn experiment than anything else, they were 
nevertheless an unqualified success. The question 
“What is meant by a popular concert” has been 
discussed in this town in connection with the 
Ulster Hall Monday evening concerts, which 
somehow or other seem destined never to get into 
a healthy condition; Were the directors of 
the Ulster Hall Company (limited) just to take 





them. 





Bessie Herbert sang “Ah come rapida,” 





the answer to that query which the present 
series of entertainments afford, and endeavour to 
give the public something as palatable as the bills 
of fare which were there served up by Miss Helen 
Kirk, Little Nelly Hayes, Miss Annie Leng, the 
great Maclaganand Mr. H.R. Callcott,rowsof empty 
benches would not beso frequently visible on Mon- 
day evenings in the noble hall which isan honour to 
thistown. Messrs. Kirk has secured for herself a 
placein the affections of the Belfast public which few 
vocalists in the same period could attain, and 
warmly indeed will she be welcomed back amongst 
In Scotch songs she is unapproachable, 
yet this does not prevent her excelling, not only 
in Irish melodies, but in almost any class of 


= 


song she attempts. Her reading also was 
warmly appreciated by the audience. Little 
Nelly Hayes, the embryo Irish vocalist, has 
been favoured with signal tokens of favour 
from the concert-goers of her native town during 
the past week, and indeed she deserved all 
their tributes of praise. On each occasion 
she comes amongst us advancement is observable 
in her singing, and she continues rapidly to rise 
to that point in her profession which sometime 
since we predicted in these columns she was 
destined to occupy. Frequent encores were given 
to Miss Annie Leng (contralto), well known in 
this town by her successful career on the lyric 
stage. Of the Great Maclagan—the most versa- 
tile gentleman we are aware of—perhaps the best 
thing we could say is that his performances 
were Maclagan all over. ‘There is no other Mac- 
layan, nor is there likely to be. He has the field 
entirely to himself. His rendering of ballads and 
operatic selections is of a very high order; but 
when he lays aside his sentimentality and glides 
into the paths of humour—which seems to be 
to himself the more enjoyable domain—then the 
ability of the artist becomes apparent. He is 
also a burlesque actor, a mimic, a flautist, and 
a violinist. The concert was conducted by 
Mr. H. B. Calcott, formerly bandmaster of 
the North Down Rifles, and well known in this 
town as a pianist and composer. The patronage 
extended to Miss Kirk and Mr. Maclagan has 
induced them to make arrangements for a return 
visit in the middle of April——At the Ulster 
Hall Concert on Monday evening the vocalist was 
Miss Skinkwin, who sang three songs most 
artistically, and was awarded a couple of very 
hearty encores. Mr. Boetens gave the violin solo 
“La Melancholie,” besides taking part with 
Mrs. Robinson in a sonata for violin and piano- 
forte by Mozart. The organ was presided at by 
Mr. Houghton, organist of the Exhibition Palace, 
Dublin. He is a decidedly clever player, and on 
the last four Monday evenings gave the greatest 
possible satisfaction to all who heard him. 





Spohr’s “Last Judgment” and a miscellaneous 
second part was the program for last Thureday’s 
Concert, under Mr. Hallé’s direction, at the Free 
Trade Hall, Manchester. It is some little time 
since Spohr’s oratorio was done here, and public 
interest was sufficient to fill the spacious hall. 
The principals were Mesdames Lemmens-Sherring- 
ton and Patey-Whytock, and Messrs, Nelson Varley 
and Patey. The fine duet, “ Forsake me not,” 
sung by Mdme. Lemmens-Sherrington and Mr. 
Varley, went so well that there was a strenuous 
attempt to encore it; but Mr. Hallé wisely vetoed 
any encores in tle oratorio. The quartets were 
excellently sung, especially “ Bless’d are the de- 
parted.” The chorus was eung all through with 
careand intelligence. Mdme. Sherrington sang well, 
her only fault being alittle exaggeration. Mdme. 
Patey-Whytock was recalled after the song from 
Costa’s “Naaman.” Mr. Varley is improving, 
Mr. Patey hardly seemed up to his usual mark— 
the bass part of the “ Last Judgment” is not a 
very grateful réle. In the second part Mendels- 
sohn’s “ Judge me, O Lord,” was sung con amore 
by the chorus, without accompaniment, and was 
encored. The same composer's ‘‘ Hear my prayer,” 
for solo and chorus, was also well done, The 
last concert but two is announced with the 
following attractions: Mr. Chales Hallé, Herr 
Joachim, Signor Piatti, and Miss Palmer. 
Beethoven’s triple concerto for piano, violin, 
violoncello, and orchestra is underlined. —— 
The following was the program at Mesers, For- 
syth’s Classical Chamber Concert on Tuesday the 
23rd inst. :—Quartet in G minor—Mdme. Schu- 
mann, MM. Joachim, Zerbini, and Piatti, Mozart; 
Air—Miss M. Thorley, “Holy, holy” (‘The 
Redemption), Handel; Romance in F—Herr 
Joachim, (for violin, with pianoforte accompani- 
ment), Beethoven; Air—Mr. G. Perren, “ Total 
eclipse” (‘‘ Samson”), Handel; Sonata—Mdme. 
Schumann, D minor, Op. 29, No. 1, (for piano- 

















































THE ORCHESTRA. 





356 


- : | 
forte alone, by desire), Beethoven; Andante and Mr. Coates, Mr. Land, and Mr. Lawler. Mr. Sida: | inne of Gounod. It is somewhat u 
variations, for two pianofortes—Mdme. Schu-| Francis Barnett was the pianist; Mr. Arlidge, | that the situation of the gallery in the F 


mann and Mr. Charles Hallé, Schumann; Song— 
Miss M. Thorley, ‘The lark now leaves,” Hatton; 
Solo (violin)—Herr Joachim, Bach; Song—Mr. 
G. Perren—“ Eily Mavourneen,” Benedict; ‘Tema, 
con Variazioni, for pianoforte and violoncello, Mr. 
Charles Hallé and Sig. Piatti, Mendelssohn. The 
Free Trade Hall was nearly full, although Mr. Sims 
Reeves was not forthcoming after being announced 
but to counterbalance this Herr Joachim consented 
to perform an extra solo, and Miss Thorley and Mr. 
George Perren sang two songs each. The most 
interesting feature in the program was the Andante 
con variazione, by Schumann, for two pianofortes, 
and it is no little novelty to meet with two such 
artists as Mdme. Schumann and Mr. C. Hallé 
bracketed together. Mdme. Schumann also 
played the sonata of Beethoven's in excellent 
style. Of the other instrumental performances 
nothing can be said but what has been said 
over and over again. Herr Joachim was 
loudly recalled at the end of his last solo; 
and though he at first declined to play again, 
the persistent applause induced him to give 
way, and he then played “Il Trillo del Diavolo’» 
in matchless style. Verily Herr Joachim is 
the most obliging artist now before the public. 
He never disappoints the public, and seems dis- 
posed to play as much as the public likes. 
Miss Marie Thorley made her début at the 
Concert Hall some few weeks since. Last night 
she was a little nervous in her first song, but 
afterwards she overcame it, and her second song 
showed her voice and taste. An unanimous 
encore was the result. It isa thankless part to 
sing instead of Mr. Sims Reeves, but Mr. Perren 
did his best, and consequently was successful. 
His last song suited him better than the other.—— 
Pantomimes are still reigning at the two theatres, 
and no change in the program is announced. 








CONCERTS. 





The last Monday Popular Concert was dis- 
tinguished by a performance of early compositions 
of the great masters: including the eighteenth work 
of Mendelssohn's—an ottet; the first work of 
Beethoven—a trio for piano, violin, and ’cello; and 
Schumann's “ Variations en forme d'Etude,” known 
as Opus 13. The first-mentioned was splendidly 
performed by MM. Joachim, Sainton, Ries, Piatti, 
Paque, Pollitzer, Amer, and Reynolds. The varia- 
tions of Schumann (played with all Mdme. Schu- 
mann's admirable discrimination) found a striking 
contrast in association with Beethoven, and still 
more so with Bach, whose Concerto in D minor 
closed the concert. The playing of the last was 
again all that could be desired. Miss Edith Wynne, 
was the vocalist, and Schubert's ‘‘ Winter’s Walk” 
fellto her share: M. Zerbini being the accompanist. 

A concert for the benefit of the Milliners and 
Dressmakers’ Provident and Benevolent Institution 
came off with considerable éclat at the Hanover 
Square Rooms on the evening of the 24th inst. 
Messrs. D'Oyly Carte, Frank Braine, and W. Bollen 
Harrison were the conductors. Mr. D’Oyly Carte 
had two compositions sung on this occasion. The 
first, a song for contralto, called ‘‘ The Maiden's 
Watch,” was given with great feeling by Miss 
Adelaide Newton. The second, a new song for 
soprano, called “*Come back to me,” was well 
rendered by Miss Jessie Royd. Mr. Wallace Wells 
sang well, and Mdlle. Van Noorden was in good 
voice. We only have space to add that the other 
artists engaged for the occasion did full justice to 
their parts. Mr. Temple received a recall for his 
“ Aria Buffa” from the ‘* Cenerentola.” 

Mr. Ransford’s annual concert came off last 
Tuesday, forming no exception to the rule, and a 
numerous assemblage answered his invitation. The 
artists included Mdme. ‘Bedda-Pyne, Miss Rose 
Hersee, Miss Edith Wynne, Miss Ransford, and 
Mdme. Sainton-Dolby; Mr. Vernon Rigby, Mr. 
Montem Smith, Mr. Ransford, and the London Glee 
and Madr‘gal Union, under the direction of Mr. 
Land, consisting of Miss Jane Wells, Mr. Baxter, 
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| flautist ; and Mr. J. Balsir Chatterton gave a solo 
|on the harp. As accompanists, Mr. Thomas L. 
| Hatton and Mr. Frank Mori. Mdme. Bodda-Pyne 
and Miss Rose Hersee were in excellent voice, and 
were greatly applauded, as was also Miss Ransford, 
the accomplished daughter of the benejiciaire. But 
the greatest manifestations of delight were reserved 
for the songs of Mr. Ransford himself, whose veteran 
| powers still serve him in good stead, and who pro- 
| duced effects which would be attempted in vain by 
many of the younger men who now sing ballads in 
public. The selection was admirable, a new song 
by Miss Louisa Pyne—(we wish we could get rid 
of the hideous nicknames which married singers 
affect)—being exceedingly successful. Mr. John 
Barnett’s pianoforte performance deserves special 
mention. The concert, as a whole, was a credit to 
all concerned. 

The first concert of the Schubert Society took 
place on Tuesday, 20th inst., before a numerous 
and select audience. The following members ap- 
peared:—Miss Hayes (from the principal theatres 
in Italy), much applauded in ‘‘ Una voce poco fa;” 
Miss Jessie Royd, a rising soprano; Miss Augusta 
Darrell; Mr. Arthur Kentchen, with a fine baritone 
voice; Herr Schrattenholz (pupil of Ferdinand 
Hiller); Herr Ludwig (pupil of Herr Joachim), both 
gentlemen artists of high reputation; and Herr 
Schuberth. The first part of the program was de- 
voted to Schubert. Our space is too limited to go 
into details, but we may safely say that all went off 
well, the instrumental concerted music being excel- 
lent, and much praise is due to the management of 
Herr Schuberth. 

Herr Ferdinand Wagner’s concert took place on 
Monday evening last at the Hall, Store Street, Bed- 
ford Square. The following artists took part in the 
program: Mesdames Kelvia, Lyndhurst, Marie Sea- 
ford, Montserrat, Lily Simester, and F. C. Wagner ; 
Messrs. Arnold, Willie Busk, Grimson, J. C. Kent, 
and Walter Reeves. Miss Lily Simester deserves 
especial notice for her tasteful singing of Benedict's 
“Rock me to sleep” and Bishop’s “ Tell me, my 
heart,’’ both of which were encored. Misses Kelvia 
and Lyndhurst were applauded respectively for their 
singing of ‘‘ The Minstrel Boy ” and “ Effie Sun- 
shine.” Herr Wagner’s piano and violoncello solos 
gave evident satisfaction. Herr Lehmeyer conducted. 

Mr. F. Thornton’s concert took place at the Albion 
Hall, Dalston, on Tuesday, Feb, 23rd. Miss Mabel 
Brent, Mr. Orlando Christian, and Mr. Percival 
being the principal vocalists. The Westminster 
Glee Club gave several of Hatton’s part-songs with 
great satisfaction. Miss Mabel Brent was encored 
in ‘The Bells of Aberdovey,” and Mr. Christian 
received a like compliment in Randegger’s sea-song, 
‘* A Mariner’s Home’s the Sea.” Mr. Percival has a 
very pleasing tenor voice; altogether the perform- 
ance was avery good one. Mr. J. Turle Lee was 
accompanist and solo pianist. 








ENTERTAINMENTS. 





The religious recreations for the people which 
used to take place at St. Martin’s Hall have been 
resumed at the Freemasons’ Tavern; and on Sun- 
day night the great hall was crowded by an audience 
which had assembled to hear a discourse from Mr. 
H. J. Slack upon ‘the relations of physical science 
to national progress,” and to listen to selections 
from oratorios performed by Miss Palmer, Miss 8. 
Cole, Mr. Mason, and a tolerably numerous choir. 
The chair was taken by Dr. Hodgson, who intro- 
duced the lecturer of the evening in a few appro- 
priate observations. The remarks of Mr. Slack 
were mainly directed to showing the advantage 
which would be conferred upon a nation by the 
general diffusion of at least elementary scientific 
information. The discourse was listened to with 
profound attention, and although, in deference pro- 
bably to the semi-religious character of the meeting, 
there was no applause, its close was accompanied by 
a murmur or hum of approval and satisfaction. 
The musical selection included pieces from the 





fortunate 
Tr CeMasons’ 


Hall places the choir behind the bulk of the ay 


dience ; and it might perhaps be desirable - 
future occasion, to fix the platform at pe rat 
rather than at the end of the room, s0 as to oe 
the benches to be arranged longitudinally, instead 
of across the hall. 

A Welsh dinner, meant to celebrate the Libera) 
triumph in the late elections, was held at Free 
masons’ Hall on Wednesday. A program of muse 
was sung, under the direction of Mr. Brinle 
Richards, by Miss Edith Wynne, Mr. Joseph Py ‘ 
Miss Watts, and several other ladies and gentlemen, 
Mr. Ellis Roberts gave a solo on the harp, ' 
H. V. Lewis was the pianist. All the musicians 
offered their services gratuitously. The long list of 
toasts detained the company toa late hour. Sever 
ladies were present in the gallery. 








THE THEATRES. 





“ Macbeth”’ has been restored to Drury Lane for 
the purpose of presenting Mrs. Howard Paul in 
the double part of the Thane’s wife and of Hecate, 
A certain picturesque and forcible style of acting, 
which lies within Mrs. Paul’s capacity, as well as 
the possession of a powerful voice, offered the 
warrant of her success as the lyrical divinity of 
the witches; while it was thought that her 
versatility would be shown in the assumption of 
Lady Macbeth—one of the most difficult parts in 
the Shakespearean drama. The highest praise 
which we can accord to this combination jis to 
say that it demonstrates Mrs. Paul’s courage, As 
Hecate her efforts were unquestionably successful: 
a weird effect was created by her get-up, and 
her voice told extremely well. Her Lady Macbeth, 
however, is not more amenable to criticism than 
would be the acting of Mr. Phelps if he were 
to play Lord Dundreary. The assumption might 
pass in a drawing-room, but it is entirely un- 
suited to the representative classical theatre of 
the capital. Mrs. Howard Paul has made her 
reputation of late years by caricature. We do 
not say that she is incapable of higher effort: on 
the contrary we hold her an exceptionally clever 
actress. But the path to tragedy honours does 
not lie through a series of burlesques: perfection 
in the one incapacitates the actress from success 
in the other. It is too late in the day for Mrs, 
Howard Paul to vacate the last for the first field. 
She mimics Mr. Sims Reeves capitally; she 
makes an excellent Grand Duchess; she is ex- 
traordinarily versatile in her many platform 
imitations; in comedy she would undonbtedly 
take up a very good position. We suppose we 
must regard her Lady Macbeth as the latest in- 
dication of that humour which has associated the 
Pauls with numerous pleasent “ sells :” there is no 
doubt a delicate irony concealed in the assump- 
tion. But if Mr. and Mrs. Paul concocted this 
agreeable joke at the expense of the public, and 
Mr. Chatterton joined them in its execution, why 
did the good manzger stop short? To have 
made the fun complete, Mr. Woodin, and not 
Mr. Phelps, should have acted Macbeth, which 
réle could be combined with those of Fleance, 
Siward, and the drunken Porter. 

The réle of Macbeth is alternated by Mr. Phelps 
and Mr. Charles Dillon, an actor who has returned 
to England after a long tour, during which he has 
visited the greater part of the world. The new 
assumption has proved very attractive, the house 
being well filled on Mr. Dillon’s night. His ren- 
dering is picturesque, and full of graphic force: the 
change of bearing in the Thane previous to and sub- 
sequent to his first crime, being strongly delineated, 
and the workings of a tormenting conscience brought 
into prominent relief. On this crushed aud weebegone 
state of mind follows the desperate courage evoked 
by the final events of Macbeth’s reigu, and some: 
thing of the old soldierly spirit again flashes forth. 





The reading is not new, but it possesses the merit 


“ Creation” of Haydn, and Mr. Costa’s “ Naaman,” jof obviousness, and thus recommends itself = the 
as well as a chorus by Hummel, and a solo and! audience. Next week we are to have “ Othello” ani 





aS sm oe && = tt CO Ft oe oO ee CO OUrtrhlUcrlhlUC OUlUrelUCetlCUe et hCUr Ol Ol tlClCUO 


tl eee ee ee ae oe ee lO Oe CO a a Oo at ak att a 





new 


the 
sub- 
ated, 
ught 
yone 
oked 
ome- 


nerit 
. the 
‘apd 





No. 288, Feb. 27, °69.] 


THE ORCHESTRA. 


357 





eS — 
l——_—_—_ 





“The School for Scandal,” which will afford both | that the critic is as ignorant as the public, and 
Mr. Phelps and Mr. Dillon opportunity to appear in | he likes the glitter and knows nothing of the 


junction. R 
a go and very feeble satire on one of the follies 


of the day has been produced at Drury Lane from 
the pen of Mr. Burnand, under the title ‘‘ The Girls 
of the Period.” It is apparently modelled upon the 
slightest and sketchiest pieces of the French stage, 
gnd certainly rivals the worst of these in in- 
quity. The outline which serves for plot repre- 
gents a husband dissatisfied with the prosiness of 
married life, and sighing after a brilliant existence. 
The wife, to cure him, sets up as an imitation Girl 
of the Period, and she being joined by abettors who 
have a similar grievance, the converts go through 
the assumed career of fast young ladies —race 
on velocipedes, wear flashy dresses, and behave 
with entire disregard to cireumspection. In this 
manner unreasonable husbands are to be cured. 
There is some sparkling music arvanged by Mr. 
W. C. Levey and sung by Mr. Rouse, Mr. Coveney, 
and Miss O‘Berne : a feature which is the best one 
in the piece. The Velocipede Galop is especially 
lively and entertaining. In respect of action and 
dialogue, however, the play falls below the standard 
of the silliest burlesque. 

At the Strand the benefit of Mrs. Swanborough 
is announced for the 14th of March next, when 
Miss Ada Swanborough will re-appear, after an 
absence caused by her loss of voice, and the 
entertainments will be of a generally novel and 
yaried character, concluding, however, with the 
“field of the Cloth of Gold,” which has undergone 
many changes in its long career. 








THE SCENE-PAINTER. 





The Daily Telegraph’s scornful article on the 
obtrusiveness of the modern scene-painter (to 
which we alluded in our last number) has pro- 
duced a defence from one of that abused body. 
The writer objects to be advised to go home and 
get to bed when his labours are done, instead of 
waiting to be called before the curtain. It is the 
public who will have him on, he insists. And his 
duty does not lie in bed ; it lies behind the scenes, 
where he can see that Mr. Slippery, the stage 
manager, Mr. Fishtail, the gasman, or Mr, Any- 
one behind the scenes, does not blindly reset his 
scene, put a length of gas here or a lime-light 
there, utterly regardless (from sheer ignorance) 
of the artistic effects they are spoiling. As to 
the critics’ objection to foil-papers, orsedew and 
machinery, the scene-painter points out the exi- 
gencies of his position. ‘“ What the public will 
have, we scene-painters must give them to the 
best of our ability, and I very much doubt if any 
pantomime-writer would care to risk the succeas 
of his work on scenes that are only painted, 
Notably in one pantomime, now a great success 
in London, a painted scene by Mr. Telbin, one of 
the finest ever put upon the stage, scarcely gets 
a hand, while, the vulgar if you will, Halls of 
Silver Light, or what not, is received with yells 
of appreciation.” 

The writer suggests that in the cases of Halls 
of Glittering Light and dittos of Refulgent, 


Everlasting Spring, &c., the artist knows as well 
as possible that the business of the pantomime 
Will not be allowed to proceed until he has shown 
himself. He admits that the artist waits at the 
wing, not however to be called on, but to be on 
the spot to go on if called; and he concludes with 
the following advice :—‘ Let the theatrical critics 
educate themselves to know what is good and 
what is bad in scene-painting (which they do not 
yet), and then let them censure or praise as the 
work deserves, but do not let them tell you that 
this year Mr. Coverflats has in his gorgeous trans- 
formation surpassed himself (he is always sur- 
passing himself) in the very work that he as an 
»| As regards the facts, I should observe that no 
subpona was ever served npon me. A subpmna 
was served on my man-servant while I was pro- 
fessionally engaged at a concert at Birmingham. 

y address is well known, though ef course 
professional engagements necessarily take me 


artist holds in contempt; while his ‘ front cloth, 


of a glen by moonlight—we will say perhaps a 
Work which, if on a small scale, would not dis- 
grace the walls of the Royal Academy—gets| 
notice from neither Press nor public.” The fact is 


art, except sometimes when he ‘ surpasses himself,’ 
and declares the glitter vulgar.” 











MR. SIMS REEVES AND HIS ENGAGE 
MENTS. 





At the Cheltenham County Court on Saturday an 
action was tried in which the plaintiff was Mr. 
George Hodgson, lessee of the Gloucester and 
Cheltenham Theatres, and the defendant Mr. 
Harrison, agent of Mr. Sims Reeves, the claim 
| being for damages for the non-appearance of Mr. 
Reeves at a concert given at Cheltenham at 
which he had been engaged to sing. 
When the case was called on the following certi- 
ficate was handed to the Judge :— 

‘* 107, Lancaster-gate, Hyde-park, W. 
“T certify that Mr. Sims Reeves is suffering 
from a severe cold and ulcerated throat, which 
have prevented him from singing in Scotland last 
week, and will prevent him singing for at least a 
week to come. I also certify that Mr. Reeves is 
confined to his house, and that it would be highly 
dangerous for him to leave it. 

‘‘Cuas. D, Puttuips, M. D. 

‘* February 18th, 1869.” 
The Judge refused to notice the certificate, and 
said he considered Mr. Reeves absent without 
leave or excuse. 
Mr. Gough said—We have had the greatest 
difficulty in serving Mr. Reeves, and when at 
last we did serve him he took up the supbeena and 
said he would not attend. Mr. Gough then read 
the correspondence relating to the engagement. 
Mr. Hodgson, Mr. and Miss Onley, and others 
were then called to prove the contract with Mr. 
Harrison. Mr. Onlley gave an estimate showing 
that the amount claimed (£26 17s.), less a reduc- 
tion of £3 17s., was that which would have 
accrued to Mr. Hodgson as profit had the concert 
taken place. 
When the case for the plaintiff was concluded 
the Judge decided that, as Mr. Sims Reeves 
might have been a material witness, and had no 
right to have disobeyed the Court, he must be 
fined the maximum amount of £10. 
Mr. Benson, of Bristol, who appeared for de- 
fendant, then submitted to the Judge that there 
was no evidence of contract with Mr. Harrison, 
and that the latter was only interested in the 
transaction to the extent of getting his five per 
cent. 
The Judge reserved that point. 
Mr. Benson then called Mr. Harrison, who is a 
pianoforte dealer, of Clifton, who explained the 
nature of his contract with Mr. Reeves; and evi- 
dence was also given as to an affection of the 
throat, which accounted for the latter gentle- 
man’s non-performance at the concert. 
The Judge held that there was a contract, and 
put the points to the jury thus—Was Mr. Reeves 
able or unable to sing at the concert? Did Mr. 
Harrison do all in his power to induce him to sing ? 
The Jury did not answer these questions se- 
riatim, but found for the plaintiff for the full 
amount, £23. 





——- 

Since the details of this trial were first made 
public, the following letter has been addressed by 
Mr. Sims Reeves to the Times:— 


Sir,—May I request you to insert this letter in 
reference to a paragraph in The Times of Monday, 
the 22nd inst. (taken I presume from some 
country paper), purporting to be an account of 
what occurred in Cheltenham County Court upon 
the trial of ‘‘ Hodgson v. Harrison ?” 

I have instructed my professional advisers to 
trace the paragraph in question to its origin, as I 
am informed by those present it is wholly inaccu- 
rate, and, as I am given to understand, proceeds 
from an interested quarter; but until I receive 
the shorthand notes (which I have written for) I 
abstain from comment. 


from writing to public journals, except to correct 


statement was made by 
hearing.” 
So much for the report at present. 








So inaccurate is the report that even counsel for 
the plaintiff—by professional etiquette restrained 


gross misrepresentation—“ distinctly denies” a 
statement attributed to him, and denies that he 
stated “ anything of the kind,” or that “ any such 
any person in his 


much from here, and for many weeks together; 
but that any difficulty existed in serving a subpoena 
upon me personally (if necessary), having *he 
public engagements I have, and so prominently 
before the public, is beneath notice or comment. 
I never tore up the subpona as alleged, which 
my servant, and not I, received, and since the 
newspaper report has appeared the subpena, whole 
and undefaced, has been forwarded to Mr. 
Harrison. 
I could not, and never for a moment would, en- 
tertain the slightest disrespect to the Court, or 
any proper authority, and I would have attended 
the trial, though in no way pecuniarily interested 
in the result, had I been physically capable of 
doing 80. 
My medical advisers sent the following certifi- 
cate, and which is in accordance with the facts :— 

‘107, Lancaster-gate, Hyde Park, W. 
“T certify Mr. Sims Reeves is suffering from a 
severe cold and ulcerated gore throat, which have 
prevented him from singing in Scotland last week, 
and will prevent him singing for at least a week 
to come. I also certify that Mr. Reeves is con- 
fined to his house, and that it would be highly 
dangerous for him to leave it. 

“C.D. F. Paruurps, M.D. 
“Feb. 18, 1869.” 
This certificate was read to the Court, but I am 
informed, acting upon the rule of receiving no 
evidence except vivd voce, it held the certiticate to 
be no legal evidence of the facts stated in it, and 
it felt there was no course open but to reject it. 
The newspapers are pleased to report this as the 
Court disregarding the medical certificate of Dr. 
Phillips, as if the certificate of that gentleman, a 
gentleman of the highest professional reputation, 
rather than the manner in which the evidence 
contained in that certificate was tendered, was 
disregarded. 
As regards themerits of “ Hodgson v. Harrison” 
I wish to make no remarks. I was, unfortunately, 
unable to sing on the occasion which gave rise to 
that tria); but at the same time! shall be obliged 
by your giving publicity to the following extract 
from my Cheltenham medical attendant’s let- 
ter :— 
“December 17, 3-4 p.m.—Saw Mr. Reeves at 
the Plough Hotel. He was suffering from cough, 
hoarseness, weakness of voice, and general indis- 
position. Found the inside of the throat red, 
relaxed, and congested (that is, the minute blood- 
vessels were enlarged), want of tone in pulse and 
heart, and debility of digestive organs. He was 
quite unable to use his voice. I prescribed 
remedies which I hoped might afford some speedy 
relief. I directed their application by the drug- 
ist.” 
This medical testimony needs no comment 
from me. 
Yours truly, J. Sts Rurves. 

Grange-mount, Beulah Spa, Upper Norwood, 








THE SIAMESE TWINS. 





The question of the severance of the Siamese 
twins has not in their own minds taken quite so 
decided a form as has been supposed. The wish 
seems to be that of their respective familiee. 
They married two sisters, and each is the father 
of nine children. Eng has six sons and three 
daughters, Chang six daughters and three sons, 
Between the families there is not the same perfect 
harmony as between the fathers, and there are 
periods when each family wishes to have a father 
all to itself. The Lancet remarks that in the 
minds of the twins themselves this wish appears 
to be to some extent reflected, but does not 
believe that it exists in a degree that would 
induce them to face any serious danger, and does 
not believe that it is at all connected with 
that fear of the possible death of one 
brother to which ghastly prominence has been 
given in the public mind. Sir W. Fergusson is of 
opinion that the operation would present no sur- 
gical difficulty, and would require the division of 
no structure in itself dangerous to touch. But 
still he thinks that it would probably be fatal. 
It would entail in each of two not very robust men 
advanced in life a large wound containing expo- 
sed cartilage, always a source of difficulty and 
delay in healing, and its moral effect in breaking 
a chain of life-long habite would probably be ex- 
tremely serious. The fears and enxieties of the 
patients could not fail to be of a very depressing 
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character. Mr. Syme writes to the Lancet :— 
“There is only one umbilicus, situated on 
the lower margin of the band, and evidently a 
free communication between both sides of the 
trunk. I advised against any attempt to effect 
separation, and was then told that Mott and War- 
ren had been of the same opinion, and even that not 
one of those who had advised the operation ever 
saw the twins. 

The British Medical Journal thus reports of the 
Twins :—* There is no inversion of position of the 
heart and other organs, as Professor Allen Thomp- 
son of Glasgow has shown to be the general law 
in relation to united twins. Neither the respira- 
tions nor circulations of the twin brothers are 
synchronous. Examined in Edinburgh by Dr. 
Aitken when they were suffering from influenza, 
the pulse of one was twenty-four beats to the 
minute quicker than the other. Examined this 
week in London by Sir Henry Thompson and Mr. 
Ernest Hart, there was less difference—four 
pulsations in the minute. In their chemical as 
well as their organic functions, they are shown by 
Sir James Simpson to be two separate and distinct 
individuals. They can walk, swim, and run; they 
are keen sportsmen and good shots ; intelligent, 
well-informed, and good men of business.” 

For ourselves, the exhibition is unsavoury 
altogether. Doctors no doubt find the case in- 
teresting; and in a surgical point of view we 
do not deny the interest. It is a sight for 
students and men of science, not for idlers and 
women and children. It is certainly not a theme 
for hideous illustrated posters on the walls, life- 
size, and coloured. On the whole we think the 
sentiment of the exhibition is well summed up by 
the Saturday Review as follows :—‘ Though we are 
very sorry for the hopes of any Southern household 
which reaches to the patriarchal dimensions of 
two pairs of parents and eighteen children, yet 
we should like the facts of the case established by 
other evidence than that of the voluble entrepreneur 
whose interest it is to excite and gratify the 
fancies of a London crowd. ‘The two alleged 
daughters might be anybody's daughters, and the 
presence of the long-tressed Circassian, the 
interesting and not retiring amie de famille, who 
completes the party, too forcibly suggests Richard- 
son's show to make us feel more than a languid 
interest in this association of ethnological 
curiosities.” 








FRANCE. 
Paris, Feb. 23rd. 

The French have a saying, that in Scotland hos- 
pitality is not sold, but given ; it comes from a song 
in the opera of “ La Dame Blanche.” This saying 
has just been made the subject of an amusing 
farce, called ‘The Scotchman of Chaton”—lV Ecossais 
Chaton. A tradesman who, having made his for- 
tune by selling stockings, has retired to the village 
of Chaton, near Paris, is smitten with the noble- 
ness of the Scotch way of exercising hospitality, and 
80 he resolves to practise it also. He begius by 
dressing himself out in full Highland costume, 
and, as you may suppose, that from French 
notions of plaiding and pluming, and tartan 
arraying, being very particular, he looks a regular 
guy. ‘Then he inscribes over his door the lines 
about hospitality from “La Dame Blanche,” 
and he awaits the arrival of visitors. But to 
his astonishment no one comes; and after a 
while he finds out that his servants, in order 
to save themselves trouble, send away every 
one who applies. He discharges the fellows and 
puts up his inscription in bigger letters than 
before. Shortly after a drunken fiddler, a couple 
of wild medical students, two or three Parisian 
cocottes, a Parisian rag-gatherer, and a strolling 
player, arrive ono after the other; eat end drink 
everything he has, turn his house topsy-turvy, 
and declare themselves so pleased with him, his 
generosity, and his dwelling, that they will stop 
with him for the rest of their lives. A shower of 


rain comes on, and an itinerant dentist arrives. 
Though driven half mad by his preceding visitors, 
the good man receives him well, and the dentist, 
who turns out to be drunk, insists, in a flood of 
gushing gratitude, on drawing his teeth. After 
this the host comes to the conclusion that, if the 
exercise of hospitality, as in Scotland, be a good 
thing to sing about in an opera, it possesses serious 
inconveniences in practice, and so he resolves no 
longer to be the Scotchman of Chaton. 

At the Odéon there is a new drama in five 
acts, besides a prologue, written by MM. de 
Saint-Georges and Lockroy, and entitled “ Made- 
moiselle la Marquise.” The Marquise de Montaland, 
ruined by the Revolution, and a prey to physical 
and moral sickness, lives with her daughter 
Blanche, who gains a subsistence by making 
bouquets for a florist, a scanty addition to her 
means being furnished by the Chevalier de Saint 
Laurent, an old friend of the family. Pride of 
birth is not extinct in Blanche, but nevertheless 
she has been touched by the kind attention of 
a well-looking young man, who, seeing her at 
church on a certain wet day, has been polite 
enough to lend her an umbrella. In the mean- 
while M. Daquin, an eccentric gentleman, is in 
the habit of visiting the ‘‘ magasin” ennobled 
by the delicate labours of Blanche, and, ordering 
bouquets of orange-flowers to an incredible ex- 
tent, encounters there the good Chevalier de Saint 
Laurent, to whom he makes a strange proposal. He 
would give Blanche, who is not worth a sou, a “dot” 
of 300,000 francs to marry a prince worth millions; 
on this condition, that the wedded pair shall 
separate immediately after the nuptial ceremony 
and never behold each other more, and, what is 
most extraordinary, that Blanche shall adopt a 
certain child as her own. The Chevalier is at 
first shocked by the offer, which he indignantly 
refuses, but affairs are growing worse and worse 
with the family Montaland. The old marquise 
and her daughter will be obliged to quit their 
lodgings, and among the sacrifices involved in the 
movement one of the greatest is the parting from 
a little girl, who has been brought up on the 
second floor by one Dame Wilkies (Wilkie ?), whom 
Blanche has learned to regard with as much affec- 
tion as if she were her own child. The birth of this 
little girl isa mystery. Marshal Voromsoff, a for- 
midable Russian, devoured by jealousy, has fol- 
lowed his wife to the house, and the lady only 
contrives to escape his vigilance by dropping in 
upon Blanche on the pretext that she wishes to 
purchase some flowers. The cause of the 
marshal’s jealousy has been explained in the 
prologue. During his absence from home on 
some diplomatic mission, his wife, a young 
Frenchwoman, has contracted a liaison with Prince 
Metzerski, which is a secret to all Paris, with the 
single exception of the lady’s servant, who reports 
proceedings to her master. Hastening to the 
French capital, the wronged husband suddenly 
appears in his wife’s boudoir at the very moment 
when the prince is entering by a secret door. As 
the latter retreats the marchioness closes the 
door with such precipitancy as to pinch his hand. 
With a fortitude which reminds us of the young 
soldier in ‘*‘ Un Fils de Famille,” the prince refrains 
from uttering a single exclamation, but the 
intensity of the pain causes him to faint, and 
before he has recovered, the lady, to keep up 
appearances, accompanies her husband to a ball 
given by Queen Hortense. The action, it should 
be remarked, takes place in the year 1812. Under 
the pressure of circumstances Blanche marries 
the prince, but, not being acquainted with the 
latter part of the arrangement, is surprised to 
find her bridegroom parted from her as soon as 
the ceremony has been performed. As for the mar- 
shal, the strange circumstances of the marriage 
render him more suspiciousthan ever. The Prince 
is compelled to reappear and present his wife at a 
ball given at the Hotel de Ville. At this balla 
notary’s clerk, who has drawn the marriage con- 
tract, signed by Blanche in ignorance of its con- 





tents, reveals its peculiarities under the influence 
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of punch, to the horror of “ Mdlle. la Marquise” 
whose first impulse is to reveal to the m 

the secret of the child’s birth, but relent, when 
the guilty wife, falling at her feet,’ begs fo 
mercy. Generously disposed, she now takes the 
delinquency upon herself in the presence of her 
mother, whom she has always supposed to bg 
deaf, but who now, partially recovered, ip. 
dignantly contradicts her child. At last the 
marquis is, or pretends to be, convinced of his 
wife’s innocence, and Blanche remains with he 
husband, who regards her as a miracle of golf. 
denial. Thus ends a decidedly unpleasant story, 

A couple of pieces are new at the Vaudeville, 
The first is a comedy entitled “ Une Vendetta 
Parisienne,” by Alberic Second. The hero, M.% 
Morlain, loves Hortense, but meets with disfayour 
by her family, who compel her to marry one ¥. 
Langlade, a gentleman of suspicious disposition, 
who, to keep his rival out of the way, contrives to 
imprison him for debt. After a lapse of four or 
five years M. de Morlain reappeara as g 
man of fortune, breathing hot vengeance 
against his former enemies. No sooner, how. 
ever, does he behold Hortense than his vindic. 
tive feelings subside, and, as she is now 
a widow, there is every reason to believe that 
he will be the happy successor of the lamented 
M. Langlade. The third novelty, called “Une 
Nuit au Champagne,” is written by MM. Delacour 
and L. Morand, and turns on the indiscretions of 
M. Billancourt, a retired merchant, who, on the 
evening preceding the marriage of his daughter 
with a certain young Papillon, has been guilty of 
all sorts of ridiculous eccentricities. Gaming with 
an English noble, who rejoices in the extremely 
English name Lord Dombrocke (qy. Donnybrook), 
he loses not only 8,000 francs, but likewise the 
hand of his daughter, and when the lucky lord 
comes to claim his winnings, the terror of the 
erring parent is extreme. However, as the aris- 
tocrat is generous as well as lucky, he releases 
the blockhead from the consequences of his ab- 
surd game. 

An operatic burlesque, written by M. J. Moi- 
naux and composed by M. F. Jonas, has been 
brought out at the Thédtre des Folies Drama- 
tiques, with the odd title “‘ Le Canard a trois Becs.” 
The monstrous bird is a prodigy which, having 
alighted on a Flemish town at the end of the 
Spanish invasion, has been preserved by the pious 
citizens as a national Palladium. Suddenly, 
however, it has disappeared, to the general con- 
sternation, and three Spaniards are suspected by 
the burgomaster and a fresh-water sea-captain 
as the heads of a conspiracy which has occasioned 
the heavy loss. These prove to be the respective 
lovers of the captain’s wife, sister, and daughter, 
and after a tissue of absurd incidents the truth is 
revealed that the marvellous duck has been killed 
by an inconsiderate owl. 








Last week Mr. John Mayall, jun., son of the well- 
known photographer, accomplished the journey 
from London to Brighton on one of the new 
two-wheel velocipedes. He was sccompanied 
by two friends, Mr. Spencer and Mr, Turner, also 
on velocipedes. They had a preliminary run 
round Trafalgar-square, and then started off at 
the rate of eight miles an hour on roads whidh 
proved to be generally good, but against a very 
strong wind all the way. They kept pretty well 
together as far as Crawley (30 miles), after which 
Mr. Mayall took a decided lead, and arrived in 
Brighton in time and in good condition for dinner 
and the second part of Kuhe’s concert at the 
Grand Hall. Part of the journey—down bill from 
Clayton to Brighton—was run at the speed of one 
mile in four minutes. 











A free pardon has, we understand, been pase 
to Frederick Augustus Farrar, who, with J - 
Hullett, was, at the November Sessions of 
Central Criminal Court, sentenced to ten years . 
servitude fer forging a bill of exchange, which pur 





ported to be accepted by Earl Dudley.—Ezpres. 
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The Northern Heights of London ; or Historical 
Associations of Hampstead, Highgate, Muswell- 
pill, Hornsey and Islington. By Witu1am Howirt. 
London: Longmans, Green and Co. 1868. 

Not so far back as to be beyond recognition, the 
suburbs which Mr. William Howitt has bracketed 
together with an alliterativeness fatal to Cockney 
readers, constituted a pleasant extramural resort 
for London's weary citizens. ‘‘ Merry Islington” 
survives in name only to tell of the rural recreation 
once associated with that now populous district. 
Even when Albert Smith wrote ‘‘ The Adventures of 
Mr. Ledbury,” Islington was a retired, respectable, 
“genteel” locality, and. in this character was 
bantered by that humourist, much as Baker-street 
was ridiculed by Thackeray. But Islington, as well 
as Baker-street, has so altered as to render the fun 
of such allusion inapplicable. The bath on a tree 
in which Mr. Ledbury passed the night and 
haughtily defied the policeman, is as much a piece 
of dead antiquity as the Cross of the King at the 
bottom of Pentonville Road. The tide of population, 
with cheap lodgings and itinerant tradesmen in its 
wake, has surged up the City Road and destroyed 
the gentility of Islington. The old-fashioned country 
jnn, which our forefathers knew as the Angel, has 
become the centre of a noisy, busy, swarming dis- 
trict, and driven ruralisers into Highgate and 
Hampstead for fresh air and a sight of green fields. 
Highgate and Hampstead are yielding in turn to 
the persistent siege of bricks and mortar. Poor 
Highgate, as Mr. Howitt points out, is fast capitu- 
lating. ‘Already the engineer is planning tunnels 
to bore it; already the builder is climbing its grassy 
slopes, and the army of life shows its vast phalanx 
at its foot [with a mien that is unmistakeable.” 
Hampstead too is doomed. Sir Thomas Maryon 
Wilson is a persevering enemy who defies public 
opinion and the opposition of a few patriots who 
have subscribed to protect the rights of the common 
against monopoly; and Sir Thomas is not unlikely 
to weary out opposition, and appropriate, unmo- 
lested, a goodly slice of the Heath, unless Parliament 
intervenes and modifies the exorbitant rate at which 
the baronet values his asserted possession. Rail- 
ways also threaten Hampstead, and an hotel has 
perched itself in the Vale of Health, to the immense 
disgust of Mr. Howitt, as Quaker and teetotaller. 
Leigh Hunt’s house, to which Shelley, Keats, and 
Hazlitt would resort, the centre of a brilliant set, 
furnishes the site for this new hotel. Hereon our 
author waxes indignant : 

“What an idea! the particular spot on which 
three or four of our most gifted and intellectual 
men used to meet, and speculate on ideal beauty, 
and on plans for the elevation of the race, should 
be the one on which the bestial Bacchus, the bru- 
talizer and demoralizer of this nation, should select 
to squat himself down, as if in intense satisfaction 
of triumph over them. One seems to see the demon 
of drink and riot stamping his foot on the ground 
consecrated to genius and refinement, and laughing 
uproariously at his odious achievement. Every 
right mind will rejoice that the base speculation has 
failed, and that, at the moment at which I write, 
the huge abortion is in the market, and we hope will 


here wrote the 
“Sandford and 


“Vanity of Human Wishes.” 
Merton’? was here composed. 
Sir Harry Vane occupied a house on the site 
of the Soldiers’ Orphan Asylum: a house to 
which the leaders of the Parliamentary age must 
often have resorted: a house from which the owner 
was conveyed to prison and execution. Another 
spirit of that era, General Ireton, lived at Highgate 
in a house built by Cromwell and named after him. 
Near him Marvel lived—the poorest and sturdiest 
poet that ever lived; and near the latter’s humble 
residence stood Lauderdale House, whose master, 
the Duke of Lauderdale, let his house to King Charles 
as a harbour for his mistresses. It is related that 
Nell Gwynne stood one day dandling her infant son 
at an upper window at Lauderdale House, the King 
standing by. Nell had never received a title from 
her royal lover, but coveted one for the child; and 
at the thought she held the baby out of window, 
erying to Charles ‘ Unless you do something for him 
here goes!” ‘Save the Earl of Burford,” answered 
Charles readily. The infant Earl grew up, and was 
created Duke of St. Alban’s; the last widow bearing 
that title being, like its founder’s mother, an 
actress. 

The association of Highgate with Dick Whit- 
tington is one which will arise in everybody's 
mind. But the place is besides associable with 
more celebrated names than we can enumerate. 
Dr. Sacheverell, Dr. Isaac Watts, Rowe the com- 
mentator of Shakespeare, Hogarth, Bacon (who 
died from a cold caught while stuffing a cock 
with snow to see if cold would arrest putre- 
faction), Coleridge, Arabella Stuart, and Jeremy 
Bentham, are all recalled at the mention of High- 
gate. The last philosopher's skeleton was preserved 
for years in a cabinet, clothed in the habits in 
which he lived: a hideous memorial preserved by 
Dr. Southwood Smith. At Highgate lived Mr. 
James Gillwood, to whose house the most celebrated 
poets, scholars, and wits of this century resorted for 
eighteen years: Wordsworth, Southey, Lamb, Tal- 
fourd, Hazlitt, Leigh Hunt, Irving and Carlyle 
among them. Carlyle says that here sat Gillwood 
‘looking down on London and its smoke tumult, 
like a sage escaped from the inanity of life’s battle, 
attracting towards him the thoughts of innumerable 
brave souls still engaged there—heavy-laden, high- 
aspiring, and surely much-suffering man.” Mr. 
Howitt’s book is full of such reminiscences as these. 
Its fault is a tendency to preachiness and improying 
the occasion as to questions of which Mr. Howitt 
takes the narrowest pietistic view. Its merit is in 
its pleasant historical gossip and the well-executed 
woodcuts of the spots about which the most in- 
teresting memories linger. 





MENDELSSOHN’S EARLY TRAINING. 





According to the ‘‘ Recollections of Mendelssohn,” 
by Eduard Devrient, recently published in Germany, 
the youth of Felix Mendelssohn Bartholdy was sub- 
jected to a systematic training, which, in many 
respects stern, was unquestionably favourable for 
the development of young genius. From Herr 





be converted to some more honourable purpose.” 


These be brave words, and to a certain class of 
people they convey horror unspeakable. But it 
is questionable whether the Bestial Bacchus! (repre- 
sented by the touristical beer and brandy-and-soda) 
is ® worse innovator than, say, a cheesemonger or 
butcher on the same sacred spot. To such base 
Uses does the abode of genius come at last. The 
house where Byron was born is the manufactory of 
Royalty ballads ! 

The Northern Heights are to Mr. Howitt all the 
more interesting in an historical sense as he sees 
the advancing wave of desecration menacing them, 
Therefore he has collected some interesting historical 
facts referring to them, and has produced a very 
readable book, The range of hills which Mr. Howitt 
las invested with a name full of a kind of Aurora 

is association is strongly reminiscent of 
woldiers, poets, statesmen, lawgivers, of the past, 
Gay the fable-writer lived at Hampstead, after his 
Mun from the South Sea Bubble, Dr, Johnson 





respecting the youthful musician’s early life, and 
the habits of his parents. 

‘“*The mother had discovered a talent for the 
piano in the two older children, which she developed 
by her own tuition. In Berlin, the downright 


Devrient’s pages we make the following extract | 
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inexorably insisted on the children being kept to 
industry. That activity, became for Felix an habitual 
necessity, was perhaps due to this cause. Less at- 
tractive labours he had to perform in his mother's 
chamber, at her feet, and at Rebecca’s little table. 
When I visited the mother’s house in the forenoon, 
and he with his bread and butter—which gave him 
the right to quit the scene of labour—came into the 
ante-room to chat with me longer than the bread 
and butter lasted, the short and sudden exclamation 
ofthe mother: ‘ Felix, are you doing nothing?’ was 
soon sure to scare him back again into the inner 
chamber. 

‘The weightiest influence on the son's develop- 
ment was, clearly enough, that of the father. 
Abraham Mendelssohn was a remarkable man, in 
whose soul and mind life mirrored itself with unusual 
clearness, whose thinking and feeling, study and 
experience had allowed him to find the divine in the 
higher reason. ‘To the born Jew, the son of the 
philosopher Moses Mendelssohn, this conviction 
was natural ; to me, standing in that period of senti- 
mental enthusiasm in the church, it only by degrees 
became intelligible ; but the sure measure by which 
he estimated the worth of things impressed me 
instantly. The conviction that our life is a pledge 
to labour, to useful deed and effort, this conviction 
Felix inherited from his father. 

‘‘A striking phenomenon, with all that wisdom, 
one which may have been induced by physical causes, 
was Abraham Mendelssohn's disputatious temper, 
which grew on him with years, and indeed became 
more and more cavilling and intolerable. Had the 
cause of this irritability any connection with his 
sudden death, and may it possibly have been in- 
herited by Felix?” 





Royat Potyrecunic [nstirurron.—On Satur- 
day afternoon the ordinary general meeting of 
the shareholders took place in the theatre of the 
institution, for the purpose of receiving the 
report of the directors, declaring a dividend, 
and transacting the ordinary business of the 
company. The Rev. J. B. Owen; the chairman 
of the board of directors, presided, and con- 
gratulated the shareholders that notwithstand- 
ing the drawbacks which from a variety of 
circumstances had to be encountered, the 
institution was still one of those which, from 
its popularity with the public, continued to be a 
success, ‘I'he receipts for the half-year from 
visitors at ls. had been £3,134 18s, 6d.; workmen 
and children at 6d., £501 10s. 6d.; and other items, 
such as reserved seats, &c., had brought the 
aggregate amount up to £4,57619s.6d. Although 
considerable expense had been incurred, the 
dividend would be 3} per cent. on the half-year, 
making, with that already paid, 84 per cent. per 
annum. The report was adopted, 





Artists IN THE County Court.—On ‘Tuesday an 
action was brought at the Bloomsbury County Court, 
before G. Lake Russell, Esq., Judge, by Mr. W. H, 
Tayres, a member of the ake of Her Majesty's 
Opera, to recover £2 8s. from M. Agretti, a vocalist, 
also of the Opera, and a similar action was brought 
by Mr. J, Shedlock, professor of music, to recover £1 
from M, Agretti. Mr, Wright appeared for the 
plaintiffs. The defendant did not appear, but was 
represented by his agent. It appeared from the 
evidence of the plaintiff that in September last the 
defendant called upon the plaintiffs, and engaged 
Mr. Eayres to conduct a concert to be given at 
St. George’s Hall, Langham-place, at which the 
** Stabat Mater” was to be performed, He was 
also to attend rehearsals, &c. Mr. Shedlock was 
also engaged as pianist, and was to receive £1 1s. 
Mr. Eayres was likewise to receive £1 1s, for con- 
ducting, and he charged £1 1s. for attending two 
rehearsals, and 6s. for an advertisement, issued by 
defendant's order. The concert took place, but when 
the plaintiffs applied for their money, defendant 
gave them a letter to take to a Catholic Priest at 





honest, sturdy Zelter had become their teacher in 
harmony, and the gentle warm-hearted Berger their 
piano teacher; with the exact Henning, Felix began 
to play the violin. The droll little Professor Risel 
gave them instruction in landscape drawing; Felix 
learned more of him than the other children did ; 
he learned at a later period to free himself 
from the manner of his master. But the young 
Dr. Heyse (father of the poet Paul Heyse) was 
the family tutor of the four children, who were 
all endowed with extraordinary gifts of understand- 
ing; he, in his quiet, thorough way, furthered 
Felix’s scientific development until the examination 
for the university. His younger sister Rebecca, by 


her participation in the lessons, helped him to over- 
come his disinclination to the study of the Greek 
language. The mother, a shrewdly intelligent and 
finely cultivated woman, as well as busy house- 
keeper, who was found constantly employed either 
in reading or in the hospitable work of her bands, 











Hatton Garden, who he said would pay them. 
They accordingly took the letter to the Priest, but 
he not only declined to puy them, but laughed at 
them. They could not obtain the money from M. 
Agretti, so they were obliged to bring the present 
jaction. The agent for the defendant said he was 
willing to pay the plaintfffs 10s. 6d. each, but the 
Judge said plaintiffs were entitled to the full amount 
of their claim, and gave judgment for the plaintiffs 
for the sum claimed and costs. 





Hottoway's Orstuene?.—All varieties of ulcerations, bad 
legs, sores, wounds, and eruptions, can be cured by the 
diligent use of this cooling, soothing, and healing unguent. The 
old and often-failing fashion of strapping the edges of ulcers 
together with plaster has entirely given way befure the more 
reasonable treatment by Holloway's Ointment, which builds 
up from the bottom of the ground with sound and healthy 
granulations ; these gradually grow until they reach the level 
of the surface, then contract, harden, and immediately become 
covered with new and wholesome skin. The proper application 
of this Ointment diminishes the biGommatie, causes the 
healthy discharge first to grow thick, then to cease, when 
swelling disappears, and the natural shape is restored, 
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MINSLEYS’' MAGAZINE: 
i AN ILLUSTRATED MONTHLY 
PRICE ONE SHILLING. 
4 XPLOR ATIONS of the HIGHLANDS 
of the BRAZIL: with a Full Description of the Gold and 
Diamond Mines. Also, Canoeing down Fifteen Hundred 
Miles of the Great River Sao Francisco, from Sabara to the Sea. 
By Capt. R. F. BURTON, F.R.G.S., &e. 





Maxims by a MAN of the WORLD. 


By the Author of ‘‘ Lost Sir Massingberd.” In 1 vol. 


MHE GREAT UNWASHED. In 1 vol. 


uniform with ‘Some Habits and Customs of the Work- 
ing Classes.” 
RITISH SENATORS: or Political 


sketches, Past and Present. By J. EWING RITCHIE. 


In 1 vol., post 8vo, 





NGLISH PHOTOGRAPHS. By an 
AMERICAN. In 1 vol., 8vo, 
HE LIFE OF EDMUND KEAN. 
_ From Published and Original sources. By WYNFORD 
HAWKINS. [In the Press. 








LL BUT LOST: a Novel. By G. A. 


HENTY, Author of ‘‘The March to Magdala.” 8 vols. 


A LONDON ROMANCE. By CHARLES 
H. ROSS, Author of ‘‘ The Pretty Widow,” &c. 8 vols, 


N SILK ATTIRE: a Novel. By 
WILLIAM BLACK, Author of “Love, or Marriage.” 

8 vols. 
URIED ALONE: 


vol. 


a Novel. In 1 


WM’? : a Story of Dust and Ashes. By 
G. MANVILLE FENN, Author of ‘‘ Bent, not Broken,’ 
ac. In 8 vols. 


MVHE DOCTOR OF BEAUWEIR. By 

WILLIAM GILBERT, Author of ‘“ Shirley Hall 
Asylum,” &c. In 2 vols, 
MOWN TALK OF CLYDA: a Novel. 


Ry the Author of ‘‘ One Foot in the Grave.” 2 vols. 





JOHN TWILLER: a Legend of the 
e Heart, By D. R. STARKEY, LL.D. 1 vol. 





MINSLEY BROTHERS,| 


18, CATHERINE STREET, STRAND. 
7 E “ARGUS” and THE “ AUSTRALASIAN” 
NEWSPAPERS, 
Published Daily and Weekly respectively in 
MELBOURNE, AUSTRALIA. 

LONDON OFFICE: 26, CORNHILL, 
Messrs. Witson & Mackrtxyon, the proprietors of the above 
pavers, which circulate largely in town and country through- 
out the Australian Colonies and New Zealand, beg to intimate 
to Advertisers and the Public generally, that they have opened 
an Office in London for the receipt of Advertisements intended 
for insertion in their journals, as well as for the transaction of 
all business in this country connected with their establishment 
in Melbourne 

FILES of THE “ARGUS” and of THE “ AUSTRALASIAN,” 
as well as of other Australian papers, can be referred to daily, 
from 9 a.m. to 5 p.m., ac 

The “ARGUS” and ‘“*AUSTRALASIAN” Office, 
26, CORNUILL. 


NOW READY, 
PRICE ONE SHILLING EACH, 
Free by Post for 14 Stamps, 


CRAMER'S PIANOFORTE OPERAS, 


No. I., LURLINE, 
COMPOSED BY VINCENT WALLACE. 


No. II., DON GIOVANNI, 
COMPOSED BY MOZART. 


No. III., MARITANA, 
COMPOSED BY W. VINCENT WALLACE. 


No. IV., BARBER OF SEVILLE, 
COMPOSED BY ROSSINI. 


No. V., ROSE OF CASTILLE, 
COMPOSED BY M. W. BALFE. 











Lonpon : 


CRAMER AND CO. LIMITED, 


SWIFT AND CO., 
PRINTERS, 
THs REGENT PRESS, 
55 & 22, Kino Street, REGENT STREET, 
Four doors S. of Foubert’s Place. 





VERY description of Printing, Parliamentary 
‘4 and Law work, Trade Lists, Catalogues, and Circulars, 
Large Broadsides, Show Bills, Music Printing from Type or 
Plates, &c., executed in the best style and on reasonable 
terms. New Type (Modern or Old-faced) available for 
Pamphlets and Books. 





TERMS OF SUBSCRIPTION. 





FOR STAMPED COPIES, 
Per Year... ee oe ee oe 
» 4-Year .. 
»» Quarter .. 


17s. 4d. 
8s. 8d. 
4s. 4d, 


Payable in advance. 

*,* Cogqugs AND Post-Orrick ORDERS TO BE DRAWN IN FAVOUR 

or J. SWIFT, 55, Kinc-staert, Recent-street, W. 

Orricres: 55, Kine Street, Recent Street, W. 
AND 

59, Fiert STREET, 


FROM EITHER OF WHICH THE TRADE IS SUPPLIED. 





NOTICES TO CORRESPONDENTS. 








Our Halifax correspondent should authenticate his com- 
munication. 
Heip Over.—Reviews of New Music, Books, &c., &c. 


Ghe Orchestra. 


A WEEKLY REVIEW: 
MUSICAL, DRAMATIC, AND LITERARY, 
It is requested that in future all communica- 


tions for the Editor be addressed to 55, King- 
street, Regent-street, W. 














LONDON, SATURDAY, FEBRUARY 27, 1869. 








A splendid concert given by the Baroness Vigier 
(Sophie Cruvelli) is reported from Nice. 





A grandson of Lablache, nephew of Mdme. 
Thalberg, died the other day at the age of 
eighteen. His name was Eugéne Singer. 





The combined Italian operas open at Covent 
Garden on March 30. ‘The prime donne are 
Mdlles. Tietjens, Nilsson, Lucca, and Patti. 

There are rumours that M. Faure will accept 
an engagement from Mr. Mapleson, to appear 
with Mdlle. Nilsson in “‘ Faust” and ‘ Hamlet.” 





The next novelty to be produced at the Prin- 
cess’s Theatre will be a new drama from the pen 
of Mr. Dion Boucicault, for which Mdme. Celeste 
is engaged by Mr. Vining to enact the principal 
character. 





Ambroise Thomas is to succeed Auber as director 
of the Conservatoire, on the accession of the 
latter to senatorial honours; and Gounod will be 
made conductor of the Imperial Chapel and 
Chamber Music. 





German papers state that Mdme. Ellinor has 
obtained a license for building a theatre in the 
neighbourhood of the Potsdam Gate, Berlin, to be 
devoted exclusively to English and French 
representations. 





A new three-act opera by Mr. H. F. Henniker, 
R.A.M., called the “ Admiral’s Daughter,” is to 
be produced at Maidstone on the 6th of next 
month. The principal soprano part (Bertha) is to 


— 
The one hundred and thirty-first annivers 

of the Royal Society of Musicians of Great Brita; 
will take place on Wednesday, the 3rd of erg 
at Freemasons’ Hall, on which occagj ‘ 


on 
Right Hon. Lord Stanley, M.P., will preside,” 





Mdlle. Bettini, one of M. Wartel’s most 
promising pupils, stopped short last week ing 
roulade during her lesson at Paris, sank do 
and expired shortly after. She had just signed 
a brilliant engagement, and gave promisg of an 
excellent future. 





An actor recently had a benefit at the Salt Laks 
Theatre, at which the receipts consisted princi. 
pally of corn in the ear, sweet potatoes, white 
mice, young pigs, and 200 axe handles. Woe hay, 
known actors fare worse. We have known then 
sent away with—not exactly corn in the ear, but 
the metaphorical “flea” in a similar condition, 

“ Handel and Shakespeare, as Touching on the 
Zsthetics of Music,” is the title of a book re. 
cently published at Leipsic by the renowne 
German author, Gervinus. The author pleads in 
favour of the predominant worth of the art of 
song, which, pursuant to him, is the sole art, and 
he says, curiously enough, that his instrumental 
music is obnoxious to him. 





The Queen has desired the Duchess Dowager 
of Athole to convey to an old friend of Lady 
Nairne the interest with which she has perused 
the songs and memoir of this accomplished 
poetess, lately published. Lady Nairne composed 
the “Land o’ the Leal,” ‘Caller Herrin’,” many 
Jacobite ditties, and some beautiful sacred com. 
positions. The memoir prefixed to the collection 
of her songs is from the pen of Dr, Charles 
Rogers, formerly of Stirling. 





Monday night was devoted to festivity in Paris, 
A portion of the American colony gave a ball at 
the Hotel du Louvre, for the double purpose of 
celebrating Washington’s birthday and raising 
money for an American charitable fund in that 
city. Whilst the Yankees were dancing at the 
Louvre, the Emperor was giving a concert at the 
Tuileries. Owing to indisposition the Empress 
was unable to be present. Prince Napoleon and 
Princess Clotilde were also conspicuous by their 
absence. 

At Clement’s Inn grace after dinner is not said, 
but acted. Four loaves, closely adhering together, 
typical of the four gospels, are held up by the 
occupant of the chair, who raises them three 
times in allusion to the Blessed Trinity, and then 
hands them to the butler, who hurries them out 
of the hall with an alacrity which is emblematic 
of the freedom with which the Bread of Life is 
given to the world. This acted grace, it is almost 
needless to add, is of great antiquity, and clearly 
had a religious origin. 





The other day a deputation of Strand tradesmen 
waited upon Colonel Henderson, the new Chief 
Commissioner of Police, to complain, among 
other grievances, of the growth of theatres in the 
Strand. The increase of theatres and newspapers, 
and the crying of newsboya and match-sellers, 
and the selling of playbills in the street, worried 
these gentlemen dreadfully. Colonel Henderson 
listened patiently, and then sent away the 
deputation with a civil put-off. We only wonder 
the Strand tradesmen did not include the late 
unnatural weather among the grievances for 
police legislation. 





Pesaro, as the natal town of Rossini, is pre 
paring an extensive funeral ceremony 
honour. The memorial celebration will not com? 
off before August, for it takes a long time & 
organise any striking business in an Italia 
country-place. In August too the majority af 








201, REGENT STREET, W. 





be sustained by Mdlle. Rose Hersee. 


artists are free from engagements, and will be 
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ple to devote their leisure to this festival; and 
on again Rossini’s jour de féte happens in 
August. Cherubini's “ Requiem” will have a part 
in the performances, together with the “‘ Stabat”’ 
and a Rossinian concert. The directorship of the 
ceremonies includes Tamburini, Ronconi, and the 
manager of the Carlo Felice at Genoa. 





The Sisters Marchisio appear to be wonderfully 

opular in Lisbon. The title given them by the 
King is that of “ Chamber-singers to His Majesty.” 
On their benefit they received several handsome 
presents from the King, as also from D. Fernando, 
(the King’s father), in theshape of diamond ear- 
rings, bracelets, and two crowns of silver. In Oporto, 
where they gave four performances, the people 
were frantic, and before they left gave them a 
grand ball at which all the élite of Oporto were 
present. “ L’ Africaine” is still being performed 
at Lisbon with great success. 

An action, which could scarcely have been 
prought in England, has just been commenced 
in France against M. Charles Monselet, an author 
who seems at one time to have entertained some 
intention of writing a comedy in “ collaboration ” 
with a well-known dramatist, and who now 
appears to have abandoned that project. The 
piece was to have been called “ Les femmes qui font 
des scenes,” and M. Monselet liked the idea so 
much that he worked valiantly at the first act. 
After that, however, he laid down his pen, and, 
for dramatic purposes, has not taken it up again. 
The collaborateur demands that M. Monselet be 
required to go on with his work, or, in default, to 
pay damages. M. Monselet’s line of defence has 
not yet been made known. 





Mr. Boucicault is responsible for much of the 
sensation-trickery with which we are now deluged, 
as well as for the loose notions which dramatists 
hold now-a-days about stealing from our neigh- 
bours and saying nothing about it. He in fact is 
the original ‘‘shocking example,” of which we 
have often heard before now. Asa contemporary 
says:—‘ The, taste for ‘effects’ which has of late 
prevailed is bringing about natural and deplorable 
results. Suchbrilliantsuccessesas Mr. Boucicault, 
with his knowledge of the capacities of the stage, 
his fertility of resource, and his glitter of senti- 
ment and style, hasobtained, have led astray both 
authorsand managers.” Mr. Boucicault’s success 
is the candle into which such flutterers as Mr. 
Watts Phillips dash, with dreadful results. 

K. Elze, writing to the Athenewm amends the 
following passage in ‘* Hamlet.” 

Who, dipping all his faults in their affection, 

Would, like the spring that turneth wood to stone, 

Convert his gyves to graces ; so that my arrows, &c, 

Act iv. sc. 7, 

He argues that graces is manifestly absurd; for 
gyves, a material object, could not be turned into 
amere abstraction. The right word, thinks Mr. 
Ele—and we are disposed to agree with hin— 
is, graves—meaning the portion of chivalric 
armour, not sepulchres. Shakespeare uses the 
vord elsewhere in a similar sense, viz., 2 Henry 
the Fourth, iv. 1:— 


Turning your books to graves, your ink to blood, &c. 
In both passages something feeble or despicable 
is to be turned into “graves,” which are an 
emblem of knighthood. Certainly the simile is 
more perfect thus, and the line more metrical. 





A judgment recently delivered in Paris is com- 
mendable to those British legislators who have 
drawn an absurd distinction between the theatre 
ind the music-hall, rendering the former respon- 
sible and the latter independent. The Society of 
Authors, Composers, and Publishers of Music ap- 
Pealed against a decree of the Pau Court which 
had decided in favour of a café proprietor named 

pagne, who had suffered on his premises a 


to render the authors’ rights when these — 
applied for. The Court of Cassation ruled that in 
Article 428 of the Code the word theatre must be 
held to include every place of public resort in 
which musical or dramatic works were performed. 
Thus a limonadier who permits a concert to be 
given in his hall is on the same footing as a 
theatrical manager, whether he may derive the 
profits of the entertainment or not. 

The Junior Garrick Club have held their second 
annual meeting, from which it transpires that the 
Club is in an improving state. Experience has 
enabled the Committee to reduce the expendi- 
ture within the income proper, and at the close of 
the present year the estimates fairly warrant the 
hope that a sum may be carried to capital account, 
as the profits of the working of the Club for the 
twelve months. The entrance fees of new mem- 
bers afford another source of receipts on account 
of capital, and, judging by the manner in which 
candidates are rapidly coming forward, a great 
reduction of the liabilities, amounting to about 
£800, will speedily be made. Nearly £2,000 have 
been expended on furniture, plant, &c., and the 
necessary alterations and repairs of the premises, 
and this sum, deducting an amount for deprecia- 
tion, forms the assets of the Club. It should be 
stated, however, that on this property there is a 
charge of £800, the Debenture Loan raised 
amongst the members. Altogether the Club is in 
a flourishing state, and has made a considerable 
advance since its foundation. 





The following letter from Mr. Costa appeared 
in the journals of Saturday morning :—‘‘ Srr,— 
My attention has been called to a paragraph ap- 
pearing in the papers on Thursday, that I had 
resigned my position of director of the Opera. I 
deem it necessary, in justice to myself and to 
prevent any misconception, to say that the state- 
ment referred to is altogether inaccurate. I 
have not resigned the position I held as con- 
ductor, but I have refused an engagement offered 
me for the ensuing season, because it differed in 
several essential respects from the terms which 
have subsisted for many years. The most material 
difference was that it was sought to deprive me 
of the independent control which I have so long 
exercised in the selection and direction of the 
orchestra and chorus. Though reluctant to 
trespass on your space, I deem it necessary, in 
order to avoid any misconception, and to keep 
myself right with the public, to make this com- 
munication, which I trust you will find it con- 
venient to insert in an early number of your 
journal.—I am, &c., M. Costa. 





A musical amateur of Philadelphia, Mr. Joseph 
W. Drexel, has just printed, for the use of himself 
and his friends, the first part of the catalogue of 
the contents of his Musical Library. Few Ame- 
rican gentlemen have the taste and disposition to 
form a similar collection, and few musicians of 
Germany or any other country have the means 
to indulge such an expensive gratification. Hence 
it is doubtful if there exists so large a private 
collection devoted to this speciality, unless it may 
be Herr C. F. Becker's, in Leipzig, which, how- 
ever, is incorporated in the city library, the 
authorities settling upon him a handsome life 
annuity, with the privilege of using the books as 
if still his property, till death. Private collec- 
tions generally contain less than a thousand 
volumes, rarely so many as eight hundred. The 
Drexel Library contains over 1,500 works, and 
about 2,200 volumes. There is no public musical 
library, we believe, in the United States, the 
student of musical writings being driven from the 
scant shelves of the public libraries to the neces- 
sity to purchase whatever books he may need, as 
far as his means will allow him. Under these 
circumstances the boon to musical literature in 
this collection is the greater. It only needs that 
so noble a library be rendered easy of access, 





of itinerant musicians, and refused 


= — 


— 


find it in his heart to provide for his books a 
lasting home in some public institution which 
may feel the responsibility of the charge entrusted 
to it, and where the members of the press and 
students of the divine art may have free access 
for their enlightment and instraction. 





The Kleine Musik-Zeitung of New York satirises 
the spelling and learning .of American musical 
critics in the following burlesque critique :— The 
concert was in every respect a perfect success, 
and the exquisite ‘horse de combat’ as well as 
the delicate ‘coupe de grace,’ with which the 
various selections were rendered, could only be 
appreciated by an audience familiar with the 
‘abondon’ and with the excelsior ‘ messo di voci’ 
of our able and justly admired conductor, who on 
this occasion wielded the baton with his usual 
‘mezzo tinto’ and all the verve of an experienced 
‘impressaria.” ‘ Brava, Moestro’—‘ Bravo Or- 
chestri’—‘ brava tutti!’ Let all the celebrated men 
of the old world combine, such as Verdi, Ferdinand 
Beyer, Wagner, Hunten, or Rubinstein—they 
could not compare with our dear maestro; and the 
manner in which our institution rendered Beet- 
hoven’s Ouverture to Preciosi, or Auber’s selections 
from Masaniella would have done credit to Abbé 
Lizts bimself. The thanks of our community are 
due to the intelligent managers also for the 
Aria from ‘Don Giovanna,’ sung by Mr. Freed- 
man and rendered in the most delectable way, 
with such ‘ peccadillo’ and ‘savior fare’ as can 
hardly be found outside of this city.” 





From Capetown we learn that the Miranda- 
Harper Company had the honour of receiving a 
special invitation as guests to a musical soirée 
given to his Royal Highness the Duke of Edin- 
burgh. His Excellency the Governor, the Hon. 
Richard Southey, Colonial Secretary, Sir W. 
Currie, and the élite of the community were pre- 
sent. Mdme. Leffler sang with great taste, dis- 
playing her voice to advantage. His Royal 
Highness expressed himself very much pleased, 
and especially so with two new compositions by 
Mr. G. S. Darter, pianist to his Royal Highness, 
composed expressly for Miss Annette Hirst 
and Mr. David Miranda. The first, a waltz, 
entitled ‘‘Cupid and the Fairies,” was charm- 
ingly sung, and met with great applause by 
all present, His Royal Highness complimenting 
both singer and composer on their efforts. The 
second, the song of the evening, entitled “God 
preserve the Duke of Edinburgh,” was sung by 
Mr. Miranda with so much effect that, amidst the 
plaudits of the room, his Royal Highness con- 
veyed to Mr. Darter and Mr. Miranda his appro- 
bation in the following terms: ‘A fine composi- 
tion and most beautifully sung.” We should cer- 
tainly like to hear the last song, if only to see how 
the poet has got over the crux of a rhyme to 
“ Ediaburgh.” 





It is curious to reflect upon the kind of questions 
which stir most deeply the heart of that multitude 
which supports the Largest Circulation in the 
World. The other day during the progress of the 
Saurin case, Sir John Coleridge quoted a nursery 
line as follows :— 

“The queen was in the pantry eating bread and honey.” 
Justice loves to relax her moody brow occasionally, 
and the Lord Chief Justice forthwith amended the 
Solicitor-General’s quotation thus :— 

“ The queen was in the parlour, eating bread and honey.” 
From this little episode has followed a bushel of 
correspondence in the Daily Telegraph. On 
Saturday an ill-advised censor rushed into print 
declaring that every child of four knew that both 
pantry and parlour were wrong: the word being 
kitchen. A lively dispute immediately sprang up, 
and Monday’s paper contained six‘ sen letters—the 
writers variously asserting chamber, drawing-room, 
dairy, arbour, and parlour to be the correct read- 
ing; while one authority gravely cites Lord 





and in this respect we hope that Mr. Drexel may 


Macaulay on the popular side, as the preface to 
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the “ Lays of Ancient Rome”’ contains the line 
as a perfect specimen of Saturnian verse; and in 
this quotation of Macaulay's parlour is used. As 
though sixteen correspondents were not enough 
to agitate the important question, the Telegraph 
has a leading article on the subject, which closes 
in the following characteristic fashion. , 
‘It is funny, however, that the conventual 
system in England should culminate in a ‘Song 
of Sixpence;’ and later generations of babies 
will lisp a new verse, perhaps, to the old tune, 
‘Sing a song of Sisterhoods, a pocket full of rye, 
four-and-twenty black nuns in a nunnerie: when 
the case was opened, the sisterhood was fudge: 
wasn't that a pretty case to set before the 
Judge ?’” 
Of course the conventual system does not “ cul- 
minate” in anything of the sort; the thing was a 
simple episode. But in this way we write con- 
temporary history nowadays. 





The annual general meeting of the friends and 
subscribers to the Royal General Theatrical Fund 
was held on Wednesday in the saloon of the 
Lyceum Theatre, Mr. C. H. Stephenson in the 
chair. Mr. Cullenford, the secretary, read the 
report, which expressed the regret of the com- 
mittee that during the past year it had been 
necessary to draw from the reserve fund to meet 
the increased disbursements, no less than £1,482 
having been paid to the annuitants during the 
year, while the subscriptions, interest on the 
reserve fund, and profit on the dinner only 
amounted to little more than £1,000, The 
yearly sources of income had gradually been 
diverted into other channels of benevolence, but 
the committee appeal with confidence to the pro- 
fession and the public for renewed exertions. 
The annnal benefit would be in the shape of a 
morning performance at the Haymarket Theatre 
about the beginning of April; and the annual 
dinner would be presided over by Mr. Slous, the 
author of the prize drama of ‘T'rue to the Core.” 
Mr. Buckstone had also promised to attend on this 
occasion. ‘The total income for the year, including 
£543 drawn from the reserve fund, had been 
£1,703 5s. 6d., the whole of which had been 
expended, ‘The capital was now £13,000, 





UNITED OPERA. 





The resolution to which our two managers of 
Italian opera have at length come is curiously 
discordant with the jubilee which every successive 
season was sounded in the prospectus of each 
establishment. Up to this present year of coali- 
tion, every manifesto has told the same tale. The 
fame and success of Italian opera in Covent 
Garden were only paralleled by the success and 
fame of Italian opera in the Haymarket. In the 
one locality Patti and Lucca were a perpetual 
fortune; in the other Nilsson and Tietjens were 
the fortunate lodestars. All at once the fanfare 
of rivalry between the opposing establishments is 
hushed. The opposition and the independence of 
assertion break down. It is like a sudden peace 
which transpires at the very time when each side 
has been most confident and most determined. 
What are the grounds of this coalition, and what 
is the prospect of Italian art in this conatry, in 
the hands of a monoply ? 

An answer tothe first question is offered in Mr. 
Mapleson’s statement, that the lease of her 
Majesty's expires this year, and that Earl Dudley 
would not give a binding assurance as to the re- 
newal of the lease. Under these circumstances 
the director was not prepared to lay out a large 


tenant, or there may be reasons precluding Mr. 
Mapleson accepting Lord Dudley's terms for the 
future. Anyhow the spirit of opera is exorcised 
from Her Majesty's Theatre, and we are about to 
witness a combination of resources sufficiently re- 
markable. The spectacle afforded by Patti, Nilsson, 
Fricci, Mario, Mongini, Graziani and Santley work- 
ing under one roof is such as no other capital can 
offer. It is not to be hastily assumed that this 
combination will strengthen the cast of any opera. 
In one or two instances—the ‘‘ Don Giovanni” 
for example-—it may be tried ; but for all ordinary 
purposes the two companies will be as dissociate 
as though they appeared in different theatres. 
Visitors who wish to witness Nilsson and Patti 
will, as hitherto, have to attend on different 
nights. ‘Thus the strength of union—the vis 
unita fortior theory, about which some people 
have been boastful, exists in ideal form only. 
The material strength of opera—the band and 
chorus- -will not be a tittle stronger: in fact the 
system, unless we are mistaken, will tend the 
other way. Only one band and one chorus for the 
six nights in the week are likely to wear them- 
selves out: there can be no new operas mounted, 
and very scant rehearsal during the morning, if 
the same people are to sing at night. On the 
other hand, if rehearsals and productions go on 
as usual, the fatigue thereby induced must 
have the most damaging effect as regards the 
ensemble of a performance. Mr. Costa, too, 
is lost to operatic art—a loss which all lovers of 
the lyric drama must regard as grave. ‘The letter 
addressed to the journals by Mr. Costa to the 
effect that he has not resigned, but only with- 
drawn, (or some other delicate differentiation of 
the same kind), does not modify the naked fact 
that Italian opera will be carried on this year 
without the aid of that chef, in the possession of 
whom it was our English wont to be so triumph- 
ant. An earnest man, a devoted man, a man of 
immense ability and untiring energy, a man 
faithful in every respect to his calling, it will bea 
national disgrace if we lose him now, in a moment 
of probable pique, when the lures of continental 
theatres are likely to ba held out to him all the 
more temptingly. Musical England could ill 
afford to lose Costa, however independent of him 
united opera may consider itself. The perform- 
ances of the Sacred Harmonic, the commemora- 
tions of Handel at the Crystal Palace, and the 
Festivals of Birmingham, would wear a different 
complexion in the permament absence of the 
maestro. 

The principle of a coalition of rival interests in 
opera is not new, and not to be tried for the first 
time. It has been essayed before—notably by 
Handel—.and generally with disastrous results. 
At the beginning of the present century it gave 
birth to a succession of stars, and reduced opera 
to a slovenliness in all supplementary depart- 
ments, which is the essential bane of the star 
system throughout the entire drama. From this 
slovenliness Covent Garden arose and prospered; 
it left the stars to its Haymarket rival, and de- 
voted its own special attention to the perfection 
of ensemble. The result of this policy was seen in 
the ascendancy gained by Covent Garden over 
its rival. ‘The stars of the other house—Jenny 
Lind and Piccolomini, among others—drew enor- 
mously on special nights; but the business at 
Covent Garden kept up an equilibrium ; it did not 
fluctuate like the other; and in the long run the 
steady-going tortoise outran the fitful hare. In 
1856, however, Covent Garden Theatre was burnt 
down, and the fight now raged between Drury 
Lane and Her Majesty's, until the latter house, 





sum on scenery and properties, only to find himself 
shut out of doors at the end of the season. The 
statement is not altogether convincing; for it 
may be noticed that the building of Her Majesty's 
goes merrily on; which looks as if Lord Dudley 
meant to put the house to some practical purpose, 
Of course there may be inner circumstances not 
revealed in the general assurance, which pre- 


clude his lordship accepting Mr. Mapleson as a’ sories, or any disposition to work a willing horse 





conforming to the policy of its rival, reformed 
| its mounting of the pieces and the attention to 
; musical accessories; from which period the con- 
‘flict has been more equally balanced. ‘The 
poe of the two houses from 1847 is indi- 
cative of what we may expect. 
‘is neglected under the new management; if there 
is any niggardliness as to the expense of acces- 


If ensemble 


SSS 
to death, we may look for the decline of Ttalian 
opera in England. It is a curious circums 
that the schism at the Haymarket twenty-three 
years ago led to the establishment of a rival 
house, and decay in the fortunes of the theatre 
Mr. Costa had left. The rivals now reunited 
have again no further use for Mr, Costa, We 
watch the result with some anxiety, 








THE CHOIR IN LAMBETH PAtacg. 





In the Italian Opera House at Paris there j, 
about to be given a performance of the old Niceng 
Creed and Gloria in Excelsis with the other three 
portions of the office of Holy Communion usually 
sung—and on this occasion the music will be , 
novelty, being no other than the composition of 
Rossini. Four thousand pounds have been paig 
for the copyright of this noted work. That music 
should form an essential part of this solemy 
office—an office common to all churches in some 
form or other—cannot be wondered at, seeing 
that its Divine Founder sang hymns with Hig 
disciples at its original institution. It is affirmed 
that the Blessed Saviour selected on this occasion 
the course of Psalms known as “ the Paschal 
Hallell,” and if so it is not too much to say that 
there was a great deal of singing at this ever-to. 
be-remembered celebration. 

Last Sunday our Lord Primate of all England, 
Dr. Tait, Archbishop of Canterbury, held a high 
service in the chapel of his palace at Lambeth, 
during which he ordained a larger flock than usual 
of candidates, deacons and priests. The Com. 
munion Office was given, but without music, 
Indeed the whole Morning Service of the Prayer. 
book was rendered in the responding way, but 
without its music. The same thing took place 
in Ripon Cathedral at the re-opening of the choir 
of that church, consequent on its restoration. 
The choir-building was renovated and made all 
right ; the choir-music, for which the building was 
erected, was laid aside and ignored. 

At this time great efforts are being made in 
the Gallican Church to popularise the responsory 
music of the church offices, the bishops have been 
issuing pastorals on the subject, the school- 
masters have been enjoined to be careful and 
industrious in teaching it, and directions have 
been given that all children practise and study 
“the prayers of the church,” so that they 
may be answered, not by a few solitary 
voices, but Ly the response of the entire congrega- 
tion. On the other side, in England a sum of 
money has been subscribed for the best essay 
against the use of responsorial music in ecclesias- 
tical offices, and the adjudicators of the prize are 
announced to be the Dean of Ripon (Dr. MeNeile), 
the Rev. ©. 8. Goodhart, formerly minister of a 
proprietary chapel in Chelsea and Secretary of the 
Society for Promoting Christianity among the 
Jews, and a Dr. Adam Crawford. We may add to 
this that Convocation has just assembled, and 
among the subjects proposed for consideration are 
a reform in cathedral establishments, and such 
rendering of the offices of the church as may tend 
to make them more acceptable to congregations. 

Our Blessed Saviour and the twelve Apostles 
were singers—this is undeniable. Dr. Tait and 
Dr. McNeile are not. This is also indisputable. 
St. Paul wus a vocalist, a psalm singer, for we 
have before us his practice, his experience, 
his testimony of the delight he took in the 
exercise. Put St. Paul into prison, it made 00 
difference; he sang psalms all the same, and 
made his fellow prisoner join him in a duet 
But there is no duet to be extracted from the 
Archbishop of Canterbury and the Dean of Ripon. 
If Drs. Tait and McNeile will not sing out of 
prison, they will never taste the joy of singias 
in prison should they ever get there—an event, 
however, not probable in these days. “ Happy 
Paul,” says a well-known writer, ‘‘O thrice happy 
man! who after he had been beaten with maty 
and cruel stripes, put into a dismal dungeon, ® 





even then, with his feet in the stocks, could, 
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t full of gratitude, tune up and make de- 
| melody in a psalm of praise and thanks. 
iving.” It is not too much to say that all the 
‘ ostles sang in service. Our episcopal apostles 
“ body do not. All the early Fathers were 
pedo et in ritual exercises. The “ Gloria in 
paren » comes in no less than three times 
in the liturgy of St. James, and the whole 
hymn, ascribed to Telesephorus, is found in 
the Apostolical Constitutions. In the Greek 
Church it forms a part of the daily office, and the 
ofices for holy days and Sundays. It has a usage 
of song for seventeen hundred years, although, of 
course, such antiquity is nothing in comparison 
with that of “the Paschal Hallell,” sung by our 
Blessed Lord and his apostles at His third paschal 
yisitation to J erusalem. The Gloria in Excelsis is 
sung all over the Christian world at this day ex- 
cept in England, and no later than last Sunday 
our Archbishop of Canterbury sets the example of 
shearing it of its melody, and the Dean of Ripon 
ig waiting to apportion a fee to the poor wretch 
who may best string together some miserable 
sophisms against its music. St. Paul would have 
sung it, even had he been knouted within an 
inch of his life. Daniel would have sung it. He 
says, “I will sing, I will sing—sing praises, sing 
praises, sing praises.” Our episcopal rulers are a 
long way off St. Paul as a singer, and think little of 
King David as a hymn-maker, harpist, and chorus- 
singer. Imagine that St. Paul was again in the 
fesh, and a visitor here in England, which church 
would he commend? the Gallican, its bishops sedu- 
lously engaged in fostering the ritual song, or the 
English with its chief banishing all music from 
the great office—that of Holy Communion? In 
most of our cathedrals the deans and chapters 
may be said to pay the choirmen to go away from 
the celebration of this office, and yet by the 
statutes they are bound to stay. The order of 
service at the ordination last Sunday in the arch- 
bishop’s chapel at Lambeth is really incomprehen- 
sible, and we hear this sort of service is to be con- 
tinued throughout the Lenten season. Is there 
no choir attached to the chapel of our high eccle- 
siastical functionary? In pre-Reformation days 
such an arrangement was impossible; in post- 
Reformation days the chapel has had its choir, and 
none better than in the days of Archbishop 
Wake, who when only Bishop of Lincoln had an 
excellent choir in his chapel at Buckden Palace. 
What is to become of the Lauds and the Trisagion 
in the Communion Office in Lambeth Palace if the 
chapel service is to go on without a choir? Our 
readers need not be told that this office is called 
the Eucharist, or sacrifice of praise, and its 
essential part commences with the Lauds or 
“Sursum Corda.” ‘Lift up your hearts,” says 
the celebrant ; “ We lift them up,” is the answer; 
“Let us give thanks,” adds the leader; “It is 
meet and right so to do,” is the reply. Then 
follows the preface, It is meet, right, and our 
bounden duty, &., &c., and it concludes with the 
Sanctus, which we are told was always sung by 
the minister and all the congregation. There is 
not a single authority—Rowmanist or Protestant— 
vho does not attest this practice as the old and 
Proper use, and still Dr. Tait in his own chapel 
persists in reading it, and reading it before some 
twenty or thirty young men all of whom well know 
it ought not to be read, and all of whom are willing 
toning it. Let us fall back on the times of old— 
vould St. Paul have read the “ Sursum corda?” 
Archbishop Tait is certain St. Paul would not 
lave read it; whether whipt, stoned, or half- 
irowned he would have sung it. David, of 
course, would have sung it, for the ideas and 
lunguage are his own. If the king of hymn- 
makers, and the chief of the Apostles to the 
Gentiles would have sung it, by what right does 
‘ty church dignitary read it? Again, the music 
% this part of the Communion Office is un- 
(ettionably the most ancient in the whole 
Christian world, and it is without exception most 
beautiful, The tenderness of this melody when 
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are people’s hearts to be hardened gratuitously ? 
In the days of the primitive church it was a 
legend or notion that the angels were specially 
present at this celebration of the Eucharist, and 
hence the expression ‘with angels,” &c. What 
mockery is it to ask people to unite their 
voices with the heavenly choir, and then 
deliver it with all the solemn unction of a 
schoolmaster reading out an admonition. Does 
any one doubt that it ought to be sung? The old 
seer, Isaiah, heard it for himself, and with his 
own ears, and the shepherds on the plains of 
Bethlehem heard part of it in a way no less 
marvellous and memorable. Is Dr. Tait ashamed 
to follow the example of a cherub? Is Dr. 
McNeile one greater than a chorus-singer from 
the courts of Heaven, specially sent to earth to 
sing in honour of the birth of his Saviour? 
Why, what does it all mean? Is the Bible true? 
Was Isaiah honest? Were the shepherds im- 
posters, and the Evangelists partakers in the 
imposture? Or is it that we know more and 
better than Isaiah and David; than St. Paul and 
the twelve singing apostles; than St. Basil, our 
first Christian metrical hymn-maker, and his fol- 
lowers—the fathers of the Church? How can our 
church rulers ask for obedience or require submis- 
sion to their behests, if they thus fly in the face 
of revelation and all history and tradition? Who 
is there who has any desire to participate in a 
Thanksgiving service which he is certain is ren- 
dered in an anti-scriptural way, and opposed to 
the example and order of the Divine Being who 
established it? Christ himself led His own choir 
at the first celebration of this mystery—He said 
“Do this, until I come.” But there are those 
who will not. Our Saviour never gave counten- 
ance to the order of last Sunday in Lambeth 
Palace. Isaiah is of no authority there, the 
testimony of the sheepfolders is of small moment 
in that quarter, St. Paul sang over his “evil 
things,” but our archbishop will not over his 
“good things.” Well, the Lord Primate must 
sing some day, when he joins St. Paul and the 
twelve, but it is apity he should join them with- 
out preparation, and, as far as wo can see, without 
qualification. 





ONLY A MUSICIAN. 





The comment of a contemporary on the 
rumoured elevation of M. Auber to the French 
Senate is indicative of the regard in which 
musicians are too commonly held in the outside 
world. Why Auber should be made a senator at 
all is a puzzle to the Daily News. On what 
grounds is his appointment proposed? If it be 
intended as a compliment to the composer, good; 
but then why should the compliment take a 
political shape? If he were a poet, writer, 
metaphysician, journalist—anything, the Daily 
News could see some appropriateness in the act. 

“One could understand his having a title or 
any high mark of honourable distinction conferred 
upon him— not, however, that he needs it—but 
what is he to do in the Senate? A literary 
senator, such as M. Sainte Beuve, has been in 
the habit of studying social and political ques- 
tions, as well as purely literary ones; but such 
studies, though it is just possible that M. Auber 
may have pursued them, form no part of a com- 
poser’s art, nor are they in any way connected 
with it. Of course, if the Senate were about to 
legislate on musical matters, M. Auber’s advice 
would be invaluable.” 

Now this is exactly what nine-tenths of people 
think of musicians. They understand music: no 
more. “If the Senate reqnired advice on mu- 
sical matters, M. Auber would be invaluable:” 
as however Senators have only to do with politics, 
M. Auber is of no use whatever, being a mere 
musician. The unfortunate musician suffers in this 
country from two classes of pronounced detrac- 
tors: there are those who openly villify him, 
call him names, and assert that nothing good 
can be true of him; and there are those who, 





thfully given is inconceivably affecting. Why 





slightest assumption of dignity on his part, and put 
him aside, pitying, compassionately, but with a 
compassion positively irritating. The first rank 
—the confessed enemies—are not so dangerous 
as the pretended friends. Their hostility is too 
open to lead people astray. When one asserts— 
as was lately asserted ina new magazine—that 
the musician is generally uneducated, underbred, 
and unrecognised; that he finds the Club- 
doors barred against him and is assigned 
in the drawing-room a flunkey’s place; the 
reader may at once understand that either 
the writer has suffered some injury from 
one or two musicians and takes his revenge on the 
whole class, or else is shortsighted enough to 
generalise from one or two isolated exceptions, 
Naturally a wide-spreading class contains un- 
enviable members, There are disgraces to the 
musical profession as there are to the army, or bar, 
or church. There are mean people in it, and 
bankrupt people in it, and people whom the 
schoolmaster never thrashed into proper shape, 
But to set these people on an eminence with an 
ex his disce omnes, is as unjust as to say that every 
army man is a noodle, every lawyer a rogue, and 
every parson a hypocrite. 

Far harder is it to rebut the insinuations of 
the musician’s ‘‘ d——d good-natured friends,” as 
Lamb called them. ‘These do not habitually 
charge the musician with those short-comings of 
which his enemies accuse him, but they postulate 
them; which is much worse, They allow his 
merit in his own groove, but not an inch beyond 
it. Their protection has always something 
parental init; their snubs are kindly administered, 
and all for the musicians’ good; as children are 
sent to bed after dessert, lest they should become 
noisy and inconvenience other folk. This in- 
fantile course of treatment is altogether charac- 
teristic of the class of friends we allude to. 
“ Little children should be seen and not heard,” 
say the authorities of the nursery; “ Little 
musicians should fiddle and not talk,” say 
the patrons of our much-abused art. Thus, 
Mon-sieur Au-ber should not want to talk 
a-bout pol-i-tics in the Up-per House: he is 
a mu-si-ci-an, he should play his drum and lis- 
ten while o-ther grown-up peo-ple talk. Anything 
in the way of art-recompense the musician 
deserves. The Daily News—a type of the class 
of people in question—frankly concedes this, just 
as it concedes that towards the Senate the com. 
pliment is assured, but not the utility of the 
compliment. 

“The honour would be for the Senate quite as 

much as for M. Auber, whom no title, no official 
position can render more illustrious. The com- 
poser of ‘ Martha’ is a count, the composer of 
‘ Don Desiderio’ is a prince, the composer of 
‘ Santa Chiara’ a royal duke; but considering 
that Count Flotow, and Prince Poniatowski, and 
the Duke of Saxe-Coburg could not all together 
have written an act of ‘Masaniello,’ ‘ Fra Diavolo,’ 
or the ‘Crown Diamonds,’ what, in the world of 
art, do their titles avail them?” 
In one word, Auber is already as great as art 
can make him: a title would not make him 
greater, while as far as practical utility goes in 
helping to govern a nation, he is about as useful 
in the Senate as a swan on a turnpike road, 
Why so? Because he is a musician, 

The answer to objectors of this class is simply 
that different nations have different tests of merit 
and of honour. In England we elevate Money 
to the peerage, whenever Money becomes enor 
mous in the possession of the commoner or the 
non-peer. In France they elevate literature and 
art. The Daily News admits the appropriateness 
in the case of literature; but aske why art? 
Well, ceteris paribus, we presume that the artiat 
may be as good a legislator as the plutocrat, 
We presume that the brain of an Auber—who 
may be taken as representative of the artistic 
class—is as reliable for legislative purposes 
as the brain of Squire Goldacres, whose wealth 
has just got him a patent of nobility. The 
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the possession of others. Lord Lytton gained his| 
baronetcy on the strength of a score of novels and 
plays, and there was nobody then-a-days to cry 
out “ What is the use? Do other baronets want 
to learn about Pelham and Claude Melnotte?” 
There is a value in the conference of theee digni- 
ties beyond the mere use which the recipient 
may make of them. ‘The principle animating 
their bestowal takes no thought of a probable 
return. ‘They are “for value received,” not for 
value to come. For example, when Lord John 
Russell received his earldom, the nation did not 
ask, Now what return may we expect for this; 
what is Lord John prepared to give over and 
above what he has given before? ‘The service had 
been already paid ; this was simply the recognition. 
So to the question, What can a musician like 
Auber effect in the Chamber of Senators? the 
answer is, He has effected much for the nation. 
If his work, even by your confession, exceeds 
that of a count, a prince, and a royal duke 
in his own profession, he at least has as much 
right in the national council as many counts, 
princes, and dukes who have not even produced 
such value to the world as that duke, prince, and 
count in question. If Auber had amassed by ac- 
cident of inheritance 

A league of mountains full of golden mines, 

A province with a hundred miles of eoast, 

A palace and a princess, 
no one in England would wonder at his accession 
to the national dignity. But he has acquired a 
great name and fame instead; and however much 
Englishmen may wonder, Frenchmen regard this 
as more important. Of course John Bull stands 
agape at a country where art holds the first 
position and money-bags the second. 





THE HUMAN VOICE. 


To the Editor of The Orchestra. 


Sin,—So far voice and the causes which modify 
it have been treated. It will be seen that the sub- 
ject is one of wider range and greater complexity 
than might have been anticipated, and that the 
different theories which have from time to time been 
advanced with regard to it, and which had their 
origin in the difficulties attending on actual obser- 
vation of the parts, served rather to perplex than to 
guide those wishing for information on the subject. 
What I have put forth, however, will I trust suffice 
to show the incorrectness of the views commonly 
held respecting the nature of the vocal instrument ; 
and that the subject may the more readily impress 
itself on the mind, I will now sum up the various 
theories extant. 

For tne THEORY which claims the vocal organ as 
a string instrument, it has been adyanced— 

Ist, That it is an instrument fitted with ligaments 
or cords, which vibrate in a manner resembling the 
strings of a violin; 

2nd, That ic is fitted with an apparatus of muscles 
for the purpose of tightening or relaxing these cords, 
or of shortening or lengthening them ; 

8rd, That it is upon this shortening or lengthen- 
ing of the cords that voice depends for its pitch ; 
4th, and lastly, That in order to prove all this we 
need only destroy these vocal ligaments or cords to 
destroy voice altogether. 

AGAINST THE THEORY is urged—First, the tones 
of the voice are not those of a violin or other string 
instrument, and what are called vocal cords in 
reality bear no resemblance, being rectangular in 
shape, and wanting in that homogeneity which is 
an essential condition to the vibration of cords. 
Again, that it is not the tension or relaxation of 
these ligaments or cords which regulates pitch, since 
the laryngoscope proves that they do not alter their 
position during the production of the tones or semi- 
tones within any given register. Further, that in 
order that these ligaments should fulfil the duties 
assigned them as string instruments, they would 
require a greater space for contraction and elonga- 
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them. Lastly, that their destruction occasioning 
total loss of voice is no proof whatever of their being 
parts of a string instrument, since the destruction of | 
the lips would be equally subversive of the power of | 
producing notes from a flute. 

So much for the string theory. Now IN support | 
of the REED theory it is said— 





1. That the tubular arrangement in the vocal | 
apparatus distinctly points it out as a pipe instru- 
ment. 

2. That the ligaments in the larynx are distinctly 
reeded tongues, which are acted upon by the current 
of air from the windpipe. 

8. That these vocal reeded tongues are so beauti- 
fully and peculiarly provided that they can be 
lengthened or shortened for the production of high 
or low notes. 

4. That, since the pipe must be so proportioned 
as to suit the current of air to the reed, the contrac- 
tion and elongation noticeable in the trachea or 
windpipe evidently carry out this object. 

Acatnst those arguments I allege— 

1. That the tones of the voice, except in badly 
executed or uncultivated notes of the lower register, 
bear no resemblance to the tones of reeded instru- 
ments. 

2. That the vocal ligaments do not approximate 
and separate, so as alternately to close and open the 
passage for air during vibration, as is essential to 
the action of reeded tongues. 

3. The human voice is capable of giving utterance 
to the infinitesimal gradations appreciable in the 
glide or slur between semitones, whereas no reeded 
instrument can produce anything but definite tones 
and semitones. 

THe FLUTE THEORY, or that which regards the 
vocal organ as one of the purely wind-instrument 
class, I now advance for the first time, and in sup- 
port of it argue : 

1. That the vocal instrument is two tubes, follow- 
ing each other consecutively, but separated from 
each other by the larynx or sound-box. 

2. That the lower tube is in reality but a conduct- 
ing-pipe to bring wind from the lungs to the larynx. 

8. That the sound is generated in the larynx—and 
in the larynx only—by wind being driven through 
it from the lower tube or wind-pipe. 

4. That therefore no sound is produced below the 
larynx. 

5. That whatever sound is produced must neces- 
sarily, from the direction of the wind, be driven 
into the portion of tube above the larynx. 

6. That as a consequence, and according to all 
principles of acoustics, this portion of the tube, the 
pharynx, must, by its shape and dimensions, modify 
sound; and that it does undergo great changes in 
its shape and dimensions, by reason of the fact that 
the larynx rises into it and descends out of it, thereby 
lengthening and shortening it, during the ascent or 
descent of the notes of any scale. 

7. That since we notice that this tube alters its 
dimensions during the production of notes of 
different pitch, and that at the same time the vocal 
ligaments undergo no appreciable changes in length 
or otherwise, save upon a change into a different 
register, it must be to the alteration in this tube, 
the pharynx, that pitch is due, and not to any change 
in the vocal ligaments. 

8. That it must be to alteration in the position, 
&c., of the vocal ligaments that register of voice is 
due, since they undergo a change during the progress 
from one register to another, the pharynx under- 
going no undue alteration at the same time. 

9. That the action of the vocal ligaments cannot, 
from want of homogeneity, be that of strings; and 
cannot, from absence of the alternate approximation 
and separation peculiar to reeded tongues, be that 
of reeded instruments. It must belong to some 
other class. 

10. That the action of the vocal ligaments is 
similar to that of the lips; since viewed with the 
laryngoscope during action, they are seen to form 
themselves around the aperature for the wind with 
thick and rounded edges, and pressed outwards, as 
are the lips while producing notes on the flute. 
I am, sir, your obedient servant, G. J, Lez. 





tion alone than it is possible for the larynx to afford 


— 
SHAKESPEARE’S PIETY, 


We are glad to take cognisance of a ve 

liberal and just view of the religious characte 

* : t 
and influence of Shakespeare, which appeared thy 
other day in our evangelical contemporary the 
Rock. The article in question 

; q 80 Contravenes the 

narrow prejudices of the ultra-pious world towards 
everything dramatic, that we reproduce jt With 
pleasure, as indicative that a religious ming heed 
not necessarily be bigoted also. 
After remarking that the charge of infidelity 
had been brought against Shakespeare, the py.) 
goes on to say—‘‘ To maintain that because some 
of Shakespeare’s dramatic characters indulge ing 
frivolous familiarity, and even jest on the awful 
realities of the eternal world, therefore Shake. 
speare did not believe in such a world of eternity, 
is simple nonsense, unless we are to maintain 
that there exists always an identity of belie 
between the dramatic author and his characters, 
It is in the comic verses and not in tragic straing 
of the poet that we find such frivolity, ang 
here the poet is only true to nature in paint. 
ing that phase of corrupt humanity which fing 
material for merriment even in such dread 
realities. Is it not but too true that men, as q 
fact, are found whocan and will jest on such sub. 
jects? If such an argument is good agains 
Shakespeare, it is equally good against the Puritan 
Milton, who, not in comedy and not in any drama. 
tic form, but even in a serious and sublime epic 
poem, introduces Satan joking and jesting as he 
fought with angels and archangels on the plains 
of heaven. Did Milton believe anything the les 
in heaven, because Satan, according to his repre- 
sentation, thus jested on that sacred soil? Again: 
all who are acquainted with the sermons of the 
fathers and bishops of the English Reformation 
will find abundance of jest and joke even on the 
most sacred subjects, with similes and metaphors 
from which, in this our more refined age, we 
naturally shrink; and this, let us remember, was 
the age of Shakespeare; and are we to condemn 
the man for not rising above the divines of his own 
age and country in the purity of his images, the 
delicacy of his language, and the sacredness of 
his allusions? Verily, may we use the language 
of the immortal poet in his own good behalf: 
‘For the man doth fear God, howsoever it seems 
not in him by some large jokes he will make.’ 
‘Then we are told that Shakespeare's celebrated 
line on the grave, as that 
‘Bourne from whence no traveller returns,’ * 
points to his belief in the joint annihilation of 
soul and body in the grave. Now the poet puts 
this sceptical language in the mouth of Hamlet, 
whose mind is ‘disjointed’ and full of false 
imaginings. We are surely prepared to see 4 wan 
doubt of things beyond the grave when his whole 
life, as in the case of Hamlet, was one long doubt 
of things on this side the grave. And what can 
be more inconsistent than the character of Hamle 
as here set forth by the immortal poet? for 
Hamlet doubts of any one rising from the des 
even after having had evidence of its truth, by 
having seen with his own eyes his buried father 
rise from the grave when he came ‘in complete 
steel to revisit the glimpses of the moon.’ 

“ Again, it is a singular and significant fact thst 
nowhere in Shakespeare do we find the character 
of a sober-minded, philosophic infidel or sceptic. 
Such a creature was unknown in bis day, and such 
a conception was ever abhorrent from the poet's 
mind. No poet, too, has ever painted the natural 
‘corruption and depravity of man in darker colours. 
And yet above all and beyond all other bards has 
he embodied in his several conceptions every 
excellence that can dignify our nature, and every 
virtue and grace that can bless and beautify the 
soul. The manliness of man, the gentleness, the 
purity, and the devotion of womanhood, in all 





* Our contemporary here falls into an error of “— 
which is extremely common. The proper rendering 
“That undiscovered country from whose bourn 





1, Hatch-street, Dublin. 


No traveller returns.” (Ep. 0. 
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nty; the sanctities of home, and the tenderness 
ee" truth of its ties; the loveliness of faith, charity, 
a ‘ustice; these, and a thousand others like 
rae, are all photographed to perfection in the 
jiving pages of the poet for all time and for all 
men. No one can rise from the study of his 
prightest and'best characters without an increased 
admiration for the loveliness of virtue, nor yey 
from the basest without a deeper abhorrence of 
folly and vice. 

«We have no sympathies in common with the 
narrow school of religious thinkers who regard 
the plays of Shakespeare as the ‘ Devil's book. 
It is said of an eloquent living bishop of the 
English Church that in preparing his sermons he 
studies Shakespeare for the humanity, and hi® 
Bible for the divinity, of those thrilling discourses ; 
and there are few scholars of culture who cannot 
trace something of the poet’s grandeur and 
elevation of style,in the telling periods of one of 
England’s greatest preachers. T'wo other living 
bishops have devoted their great talents to the 
study of this ‘ Devil’s book,’ as it was once branded 
by ignorant Puritans. .... Dr. Chalmers, as 
well asthe Wesleys, Kirke White Henry Martyn, 
Dr. Adam Clarke, Robert Hall, and others of the 
most Evangelical views and saintly character, 
were all admirers and readers of a poet so com- 
monly condemned by bigoted ignorance.” 








SALE OF MUSICAL COPYRIGHTS. 
TAYLOR V. PILLOW. 

This was a motion in the Court of Chancery for 
an injunction to restrain the sale of a song called 
“T heard a Spirit sing.’ The caso raised a 
question of some interest—viz., whether the 
purchaser at a sale by auction of the copyright of 
a musical composition is entitled to restrain the 
persons from whom he bought from retaining in 
their possession and continuing to sell any copies 
ofthe composition. Thesong in question was com- 
posed by the plaintiff Taylor, and in July, 1866, he 
entered into an agreement by which he agreed to 
assign to the defendant Pillow the sole copyright 
of the words and music of his song “I hearda 
Spirit sing,” in consideration of certain royalties 
to be paid to him (the plaintiff). No legal 
assignment of the copyright was made to the 
defendant, who entered into partnership with one 
Bath, under the firm of Sinclair and Co., music 
publishers. In November last the musical copy- 
rights and other stock-in-trade of Sinclair and Co. 
weresold by auction, and the plaintiff Williams, the 
music publisher, of Berners-street, became the 
purchaser of the copyright of “I heard a Spirit 
sing” for £241 103. There was considerable 
conflict of evidence as to what occurred at the sale, 
and as to the custom of the trade on the sale of 
copyrights ; but it will be sufficient to state that 
200 copies of the song were included in the cata- 
logue and purchased by Williams, who, according 
to his statement, was informed by the autioneer, 
or,at all events, understood, that these were all the 
copies of the song then in print. The auc- 
tioneer, however, denied having made any 
such statement. Since this sale the plaintiffs 
have discovered that the defendant had sold 
several copies of the song at a price much below 
the published price, and without paying Taylor 
the stipulated royalties. The defendant insisted 
that such copies were all printed by him before 
the date of the sale. The plaintiffs denied this, 
id charged that, even if they were printed prior 
tothe sale, Williams had acquired a right of pre- 
‘mption at the price fixed at the auction, and 
that such copies must have been then kept back 
from him, 

Mr. A. E. Miller, in support of the motion, con- 
‘ended—1, That any sale by the defendant of 
‘ples of the song after he had parted with his 
luterest therein was an infringement of the copy- 
‘ight transferred to the plaintiff; and, 2, That 
the absence of special contract to the contrary, 
the plaintiff was entitled by the custom of the 





trade, on purchasing the copyright of a song, to 
all existing copies in the possession of the vendor. 
Here the 200 copies were included in the catalogue 
by special contract as something that did not pass 
with the copyright, and it followed, according to 
the general custom of the trade, that all other 
copies were included in the purchase, even if the 
statements to the plaintiff in the auction-room 
to that effect could not be relied upon. 

Mr. Eddis, for the defendant, insisted that the 
plaintiffs had made no case for an injunction. 
There had been no mala jides on the part of the 
defendant. There was no attempt to mislead 
purchasers, the conditions of sale saying nothing 
whatever as to copies of the song already printed 
going with the copyright, while the auctioneer 
denied having made the statement attributed to 
him in the plaintiffs’ evidence. All that the de 
fendant had done was to withhold from the 
purchasers of the copyright a certain portion of 
his stock-in-trade, as he was entitled to do, being 
equitable owner of the copyright up to the time 
of sale, and consequently entitled at any time to 
sell all copies previously printed and remaining in 
his possession. 

Mr. Miller replied. 

The Vice-Chancellor said that the plaintiffs’ case 
rested upon two grounds—first, that they were 
entitled to restrain the sale by the defendant of 
of copies of this song, as being a violation of the 
copyright purchased by Williams; and, secondly, 
that they were entitled to restrain such sale as 
being a sale of that which they had themselves con- 
tracted to buy. As to the first gronnd, the Copy- 
right Act (5th and 6th Victoria, cap. 45) defined 
copyright as ‘the sole and exclusive liberty of 
printing or otherwise multiplying copies,” and 
unless there were some stipulation to the contrary 
in the conditions of sale, the owner of the copyright 
was entitled to print any number of copies up to 
the time of sale, and retain and sell such copies 
after the sale. There was no evidence that the 
defendant had sold anything printed since the 
sale, and therefore the case failed entirely as to any 
infringement of copyright. As to the second 
ground, the plaintiff stated that he madea bargain 
for all copies the defendant had in his possession, 
and did not get that which he contracted to buy, 
But no case for the interference of a Court of 
Equity arose upon such aallegation, even if proved. 
There would be no order upon the motion. Costs 
would be costs in the cause. 





OPERA IN TURKEY. 





ConsTANTINOPLE, Feb. 16. 

The Sultan has at length paid his annual visit 
to the Italian Opera. At twelve o’clock on the 
day chosen an Imperial order was handed to 
Nauin, the director, to have all things in readiness 
for His Highness’s reception. The mandate was 
precise. His Highness was to arrive at six in 
the evening, and to remain until one in the 
morning. Some specimen of every opera in 
vogue was to be played, and each specimen to be 
as short as possible. Accordingly, in a short 
time appeared a whole procession of sumpter 
mules, bearing provisions, cooking utensils, with 
apparatus, and a considerable portion of the 
Imperial wardrobe, for it is the custom of His 
Highness to change his entire dress several times 
during the performance. The servants and 
officers in charge of this baggage set to work, 
and the theatre was soon converted into a sort 
of market-place. All was ready, however, by the 
time the Sultan arrived. The performance began 
with the second act of the “ Barber of Seville.” 
But His Highness, after listening for awhile, 
discovered that he had heard it before, and 
took the opportunity of holding a council of 
Ministers in his box while the performance was 
going on. The council had not broken up when 
the Barber was concluded, but Crispino was begun 
all the same, and then the Ministers were dis- 
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music did not, however, please him greatly, and 
he expressed his displeasure to his Chamberlain 
Minister of the Musical Department, who alone 
remained in the box, where the Sultan was seated 
upon cushions smoking and blinking at the stage. 
After this there came one act of Hernani, which 
produced a terrible catastrophe, for at the con- 
cluding chorus, which is sung to “The glory of 
Carlo Magno,” the singers changed the words to 
“The glory of Abdul Assis,” at which the Sultan, 
highly offended (his hatred of demonstrations is 
well known), left the house in dudgeon, and the 
next day all Constantinople heard with dismay 
that the Chamberlain Minister of the Musical 
Department had been dismissed from office ! 

The aspect of the equare in which the Opera 
House is situated presented all appearance of a 
camp—five hundred horses picketed round the 
square, the soldiers lying about under the trees, 
the countless sedans which had brought the high 
functionaries, the khamals, their bearers seated 
on the ground smoking and singing their eternal 
chant, the electric light blazing in front of the 
theatre, with the Eastern moon shining out so 
magnificently as to cause all other lights to look 
pale and insignificant. Added to this the crowds 
of maskers hurrying to the masquerade at the 
Alcazar in all sorts of fantastic dresses, and you 
have a scene which, even in Constantinople, may 
be considered as unrivalled. 


NO w R EA D Y, 
CRAMER'S DANCE MUSIC. 


PRICE SIXPENCE EACH NUMBER. 
Free by Post for SEVEN Stamps. 


No. 1. 
The Florence Waltz as CHanies Goprrey. 
Le Saphir Quadrille .. 9° os 
The Wind-up Galop - ae 9 
No. 2. 
The Cymbeline Mazurka .. i -» Gmnratp STaxter. 
The Lancers Quadrilles. Arranged by Caticort, 
The Woodiand Whispers Waltzes .. Ggratp STaNusy. 
Les Rats Quadrilles . G. Rupier. 


The Pollee-Wollee-Hama Galop :. 
No. 3. 


Hana pp VILLIERS, 


The Chopin Waltzes 

The Schubert Quadrilles 
The Oaks Galop pe ee 
Jour-de-Téte, Polka-Mazurka 


No, 4. 
The William Tell Quadrille 
The Popular Polka .. oe 
L’Arditi Waltz ee os 
La Farfaletta, Polka-Mazurka 


Hanari pe VILLIBRS. 
” ” 
” ” 
” ” 


Luter ARpIti. 
” ” 
” ” 





The above Four Parts, bound in One Volume, illus- 
trated cover, gilt edges, dc., Price 28. 





Lonpon: CRAMER & CO. LIMITED, 
201, REGENT STREET, W. 


CHEAP SERIES OF INSTRUCTION BOOKS, 


CRAMER’S INSTRUCTION BOOK FOR GERMAN 
CONCERTINA. 
WITH FORTY-TWO POPULAR AIRS. 
Post Free Seven Stamps. 











CRAMER’S FIRST INSTRUCTIONS 
FOR THE VIOLIN, 


WITH 
SCALES, EXERCISES, AND POPULAR AIRS} 
Post free Seven Stamps. 





CRAMER & CO. LIMITED, 201, Regent Street, W. 





Beautifully illustrated in colours. 


AWN OF SPRING. Polka de Salon. By 
Eruet Date. Price 3s. 

‘A pleasing title ; a very pretty picture to match it; three 
pleasant lines of Jean I as a motto; and above alla 
most spirited movement varied with great musical skill, << 
Brighton Herald. , 





missed that his Highness might listen, The 


C mun & Co, Limited, 201, Regent-atrest, W,. . 
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NURSERY RHYMES; NEW MUSIC SONGS OF THE RHINELANp 
BY His Rage r 
WITH THE pin senraaahonians 
STINE 6 sercier Wiser : on eenees C. GODFREY. 
TUNES TO WHICH THEY ARE STILL SUNG. GTUDENTS’ SONGS 
COLLECTED AND EDITED BY QUADRILLES. s. d. 
2 OW , ILT aS - Coldstream Guards, on Scotch airs ......sesseeeeseeeee 4 0 
EDWARD F. RIMBAULT, LL.D., F.S.A., &c. perme by nega armen 7 B URGHER SONGS 
Saphir, Le, on airs from F. David's * . Saphir” 40 
Loxpon : LANCERS. gesore RS’ SONGS 
CRAMER & CO. LIMITED, 201, REGENT STREET. | The Rhine Wine ............05ccssessseneeeesscseeeees @ 0 
ee WALTZES. OLKSLIEDER 
NEW AND POPULAR PIANO PIECES. (  papepnseaeAamenepapseerabpeenatearne he V 
Nora, The . : eorccvcccccscccccccsccccsossocce # O ELECTED with special Symphonies and A, 
Good-bye, Sweetheart - 40 S com: 
“LA BONNE-BOUCHE, P Ima, on Arditi’s Valse (Sung by Iima de Murska 40 peniments by Atssato Raspacess. 
a waten GALOPS. 4 ol TRANSLATED by L. H. F, pv Texmury 
“ ” nd-up, The . rman words attached ; 
ETOILE DE MA VIE. Tramp, The, founded on the celebrated American air.. coe 4 0 = 
‘Cross Country on S&F 
BY Mayfair, on cubbosts from Nicolai’ Pa Merry Wives”... 4 0 
FRANCESCO BERGER. SCHOTTISCHE. Now Published. 
Kettledrum . 4 0} No.1. TRUE UNTO DEATH. (Der treue Tod.) 
Price 4s. each. Cuawan & Co, Limited, 201, Regent. “street, W. 2. THE LIVELONG DAY. (Den lichen langen Tag, 
; 7 ; ttl a 8. THE MILL-WHEEL. (In einem kishlen Grunde.) 
CRAMER & CO, LIMITED, 201, REGENT STREET, W. ON E w Ss oO N G iS) 4. GOOD NIGHT. (Gute Nacht.) 
slidipeaiial selensidies anidineicl nina BY 5. FRIENDSHIP. (Preis der Freundschaft.) 
NEW DUET FOR TENOR AND CONTRALTO. SIG. L. ARDITI1. 6. RHINE SONG. (Sie sollen ihn nicht haben.) 
— acai a 7. THE LOCKSMITH’S PRENTICE. (Der Schlossergesel 
8. d. ; 
“WHILE STOLEN MOMENTS SWIFTLY FLY.” | Beauty, siee p (“L’Ardita”) (s) . B86 8. = LESSON OF YOUTH. (Jahre kommen Jahn 
Dream of Home (‘1 Bacio”) (8). 8 0 gehen.) aia 
COMPOSED BY oaee (sung at the ne Palace | > upon ‘Garibaidi's 7 9. THE FORGET-ME-NOT. (Das Vergissmeinnicht, 
visi ro « : . 
FRANCESCO BERGER. Gondolier’s last good night (r) .. 8 0 10. MY PIPE. (An die Pfeife.) 
Let me love thee, in C and D (s), (sung by Mr. ‘Santiey) . 8 0 11. HOME BELOVED. (Lied eines Landmanns in dep 
, a Life’s Curfew Bell (), (sung by Mr. y- a 38 0 Ferne.) 
Price Four Shillings. Now, presence, in Cand E fi nprecedniniaaeasanniine : 3 ¢| 12. THR SPINNING WHEEL. (Marianchens Spinnerlied 
<i o Verzosa mer a . gras To = ; 13. MAY MORNING. (Mailied am Morgen.) 
CRAMER & CO. LIMITED, 201, REGENT STREET, W. | They ask me why I love er ‘(p), | sung y r. " Santley : 
— (ae Cramzn & Co. Limited, 201, 1, Regent-street, W. 14, HOPE. (Die Hoffnung.) ac 
a - 15. MERRY AND WISE. (Es kann ja nicht immer » 
NEW AND POPULAR SONGS. bleiben.) 
: N E Ww M U S) I re 16. THE yee say “AP na eat (Abschied der 
¥ CLEANSING FIRES,” BY ausziehenden Soldaten. 
J . 
WORDS BY ADELAIDE ANNE PROCTER. J. G. CALLCOTT. 17. 1A@O'S TOAST. (Soldatenspruch aus Othello.) 
18. THE nar 9 amma (Der Standchensanger 
“ , ° 
FALLEN LEAVES, . WALTZES a und der Nachtwachter. 
WORDS BY OWEN MEREDITH. Bellona .. ransacabeswhe . 40 19, THE viene AND THE MAIDEN. (Das Veilchen 
Lurline, on Wallace's icc thenen 3 0 und adchen. ) . 
“TQ AN ABS ENTE _ _ Sem, « on Balfe’s opera a : 20. GLADNESS GIFT OF GODS. (An die Freude.) 
ueen Ma RAE ER 
WORDS BY TOM HOOD, > Charles ie ‘on Macfarren's opera eecrececccccscce : : 
4 Fleur du Ba ° Kok Gade eearneee 
Music BY a. sussussuescaeceusies BO PRICE 8s. EACH NUMBER. 
FRANCESCO BERGER. es  ereracnaeen: ie The Series to be Continued. 
POLKAS. ‘ 
CRAMER & CO, LIMITED, 201, REGENT STREET, W | Attist’s Corps ...... . 8 
: med ys aad or Regatia . : } “There is more in them than in the vast majority of songi 
' 290 EG ve . 8 0| now offered to and willingly accepted by amateurs.’—. 
CARL HAUSE’S Rose of Castille |: .. - 8 ©} «Both music and words are far in advance of the general run 
NEW WORKS FOR PIANOFORTE. apceonemumntei * 2 ©) ¢ popular English ballads.” —Ladies’ Own Paper. 
CE tes; GALOP. 
~— sites a a, Go-a-Head .... 8 0 —- 
ight Dews . ccncccecccccocccccocscccn BS O ‘Rege We 
Le Sommeil des Fées .... .. ee Cuanan & Co, Limited, 201 ut-atreet, ___ | ORAMER & Co. LIMITED, 201, Regent Street, W. 
Jupiter. Marche de Conce rt. ee Coeerece cosceses 3 0 
Pleasant Dreams ie “nenate kan peat eS CRAMER & CO.’S 
The Request.. 8 0 ’ 
Tornado Galop.. ive 3 0 N E W Ss O N G s CARL VELEY S 
Cramer & Co, "Limited, 201, Reg gent-street, t, W. BY IECES 
- NEW PIANOFORTE P ' 
NATIONAL MUSIC. FAVOURITE COMPOSERS. 
d. 
Let me love thee . Arditi ° ‘ Mermarn’s Sone (from ‘* Oberon’’) ..++++++ 2 6 
OOD'S NEW AND CO COMPLETE EDITION A Voice from the Ocean .......... J. P, “Knight 3 0] « THe Op Crock on THE Starrs” (Deserip- 
OF THE SONGS OF SCOTLAND. Arranged with | Angel Land.. APSR MRS o 3 0 2 6 
Pianoforte Accompaniments by Fixtay Dux, T.M. Mupis, J.T. | Aji that’s bright must fade ................ oe 3 0 tive Morceal)....sscesecceeeeeceerer® 4 
Suneyne, and H. EK. Dispin. In three volumes, cloth, 218., or | Bright be thy dreams . : se ene grees, Ditto 8 0} Hespern; Nocturne ......-eeeeeerereerre® 0 
the three in one, half-bound, gilt edges, 21s. and 268. ; 3 elegant Pauline’s Song.. ..J.L, Hatton 8 0 QUADROON DANCE .... cece cece eeeceeeee ret? 3 
a a, oe bound easeen th 85s. 7 Pretty Nell .. -E. Fagan 3 0 Divo, 08 & Duet... ..cccccccvcccccccsess . 60 
e Introduction, Criti Jissertation, and § of the et a ae 1 Walter M ech, Mee? gab agoty ee ae 
Songs, has been written by Gronoe Farquaar Gheaaam, Riedog ber i OE oo cn 2s sche ioaces caches —— 4 ; La Promesse Doxnfée (= Pensée Fugitive”)... : : 
Author of the article “ Music” in the seventh edition of the | Wha saith the River.. sceeveeeeeeeeeeess:L@olin 8 0|DeR Freyscut'rz, Fantasia .....-++++++** 
** Encylopedia Britannica.” Song of Home .. weeeeeneeeee nesses Maer 26 ection of 
THE SONGS WITHOUT THE WORDS. One volume, 7s. and of St. Hilda's N ‘Nuns:: + seeeeeseesB. Richards 8 0] ‘The above six pieces comprised the best ooo on en 
Introduction by Groner Fanquaan GRaname. The Last a h.. seeeeeeeee J. A. Macfarren 2 6 | forte music that we have seen for very long. : Dridiens 
THE DANCE MUSIC, One volume, 7s. Being the i Broken Ring +e eeeeeee+Henry Smart 2 6/| full of variety, without offering any obeace i ing 
Complete Collection of Reels and Strathspeys so arran as to for the V olet of Spring. secececeeeesA, Reichardt 4 0 ee, they enjoy the advantages essen  congeie r 
admit of their being played in the regular sequences of Reel, My amie PE | ee 1 Veley is to be congratula’ on having hon ee mendable 
Strathspey, and Reel. Song of the ‘Echoes -+++-J. Barnett 8 0 = ——. 42 in. , difficulty, an 
fone IRISH MELODIES. — With New Caaurn & Co, Limited, 201, Rogentatreet, W. pemctis twill find both pleasor 
Admirable pieces, where the studen' anple 
Sane frame Roanles ¢ and Cmaps Edited by G. A. and improvement, and the accomplished pipet 
In one volume, usic Size, 21s. ; in parts, . 
each eae Twelve Songs, 4s. ; or each Song separately’, Is. CRAMER & Co. S ——— of ote a. ability and 
Cuamun & Co. Limited, 201, Regent-street, W. Ss A C R E D M U Ss I C. Caamun & Co, Limited, 201, Regent-street, W. 
Al ’ 8. d. 
CRAMER & CO,’S Saint Cecilia. Gems of Sacred Melody in a Series of ’ NGING BOOK: 
VOCAL DUETS Hight books, arranged for the pianoforte by J. G. Call- THE CHILD'S OWN SI 
% No. 1, Containing Selections from Handel, Mendels- 
— aa | Sha Haydn, “Monat, Gounod, "Wallace, and OLD SONGS FOR YOUNG SINGERS, 
at the Dews of the Summer ag sns.ee co to 9n 2000 0 bos tn od au £8 enn és sort 
it.” E. Carpenter.......... No, 2, 2, Contalning Selections from Cherabin Copia. R THE PI 
Suphen Glover. ‘‘ Beautiful Moonlight.” Words y J. Mozart, Rossini, Haydn, Marcello, and EASY ACCOMPANIMENT FO 
- oe agg rtetgde pe tea ted Th 8 0 Molo § 9 EDITED AND SELECTED BY 
acfarren. ‘The or ; Soprano and cor 
Contralto ...... 4... tessstesesnesessses 8 Of NO Boe "doen at's from Auber, Monart, MARIA & WILLIAM HUTCHINS CALL 
Vincent Wallace. “Over the Silvery Lake.” ess, Goun Macfarren, and Brinley 95 Sta 
for two female voices. Words by J. E. ter... 8 0 ao date onbbdb oe SéReed : : Post Free mps. 
tay. i oO een” Words and music by ne semctiantlbehaaindien w 8 oa de co ats Sasa ‘Bolo 4 0 Loxpox ; 
Onauan & Co, Limited, 901, Regent-strest, W: (hes tits ides, on, emsnas t / CRAMER & CO, LIMITED, 201, REGENT STREF? 
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CRAMER’S VOCAL GEMS, 


PRICE SIXPENCE EACH NUMBER 
Post free for SEVEN Stamps. 





No. 1.—15 ENGLISH SONGS. 


| The Ploughboy. 
— + Be mine, dear Maid, 
— in the Cradle of the| Welcome me home. 
Cherry ripe ! 


Re a 3 weighed. | Long, long ago! 


b | Isle of Beauty. 
= 1 Butterfly. | Beneath the Willow Tree, 
Where the Bee sucks, Banks of Allan Water. 


No. 2—15 CHRISTY MINSTRELS’ SONGS. 


When Johnny comes marching’ Hark! I hear an Angel sing. 
home again, I’m lonely since my Brother 

The Mocking Bird. | died. 

Beautiful Dreamer. Tramp, tramp. 

Tis but a little faded Flower. | Nelly Ray. 

Watching for Pa. | Rock me to sleep, Mother. 

Cane! _ Father! | -” of the Sea-shell. 

Mill ‘he t for the Waggon. 

eet Isle of the Sea. 


No. 3.—SIX DUETS. 


Evening Bells. Lassie, would ye love me? 

| know a Bank. Sainted Mother, guide his 
As it fell upon a Day, Footsteps. 

She Exile of Erin. 


No. 4.—12 SONGS BY BALFE & WALLACE. 


Annie, dear, good bye. 

The convent cell. 

Sweet Spirit, hear my prayer. 
Mary, ‘don't forget me. 

W Morning’s light is break- 


Alice. 

The rose that opes at morn. 

A lowly youth. 

The dawn is breaking o’er us. 
Come, smile again. 

Norah, Darling ! don’t believe 
ane Kate. them. 


No. 5§.—12 SACRED SONGS. 


The Dove of the Ark, | Ev’ry Day A) 4 ive thanks, 
Hymn of Eve. | Ere Infancy’s B 
David Singing before Saul, | The World of Chan 63. 


Author of Good. O Lord, we trust in Thee. 
Gratitude, | Light and Life dejected 
Bethlehem | Languish, 

Lamb of the Father. | 


No. 6.—12 OLD ENGLISH SONGS. 


When oral from dear Hebe. ; There the silver’d waters roam. 
In Infancy. 
J ms like love is yonder 


There’ was a jolly Miller. 
Love is but an April day. 
Ere around the huge cok, 


Pray, 

Water ae from the Sea. 

Is there a heart that never 
loved. 

The Vicar of Bray. 

Oh say not woman’s heart is 
bought, 


No. 7.—12 SONGS BY SCHUBERT. 
Weary flowers their buds are | My life is but a summer day. 


Closing. ’Tis sweet to think. 
Hark ! the lark. mother, do not chide me. 
Thine is my heart. A Warrior I am. 


Weep not for friends departed. The Tear. 


os is _— | Smooth is the moonlit sea. 
ve 


No. 8.—15 CHRISTY MINSTRELS’ SONGS. 


Come where my love lies dream- | Gentle Annie. 
uf Gone are the Days. 
Times, come again no} Lottie in the ae 
more. Ring de 


_ Lisle. Forget and begive. 
Footsteps on the Stairs, Maggie by my side. 
Nelly was a —ane News from Home. 
Beautiful Star The Sunny Side the Way. 
Ulalie, 

No. 9.—12 OPERA SONGS. 


The Gipsy’ 8 Home—‘“‘ Jessy In that Devotion—‘“ Matilda..” 
Lea,” Maid of the Ps, 1 Mail— 


Ouly a Ribbon—“The Sleep- ‘The River Sprite.” 
Queen.” My Bud of May—“ She Stoops 
Gone is the Calmness from my to Conquer.” 
—‘‘ Matilda.” Coo! says the Gentle Dove— 
Keep thy Heart for me—‘ Rose | _ ‘ Punchinello.” 
of Castille,’ T've Watched him— “ Hel- 


He'll miss _ She Stoops | 
to Conque 

For Her — Sake—“ The 
Bride of Song.” 


vellyn.” 
When the Elves at Dawn do 
pass—‘‘ Amber Witch.” 


No. 10.—HAYDN’S CANZONETS—1sr. Sev. 


The Mermaid’s Song. 
Recollection Por from this throbbing Bosom. 
Wy Mother bids me bind my Fidelity, a 
No. 1L—HAYDN’S CANZONETS—2np. Set. 
was Song. She never Told her Love. 
Wanderer, Why Asks my Fair One? 
Content. 





No, 12—15 CHRISTY MINSTRELS’ SONGS. 
hy A Ah, never deem my Love can 
My Me — Fond- ; [ 


0 rt 
— not Love is light as| Stand “P ‘for Uncle Sam, my 


tat ttle One that died, J Bell, 
Chen Dale. I'w off to Baltimore. 
Do Jenn Yoows lee qesid'xing ts 








CRAMER'S VOCAL GEMS—Continued. 


No. 13.—SELECTION OF IRISH MELODIES. 


O breathe not his name. 

Believe me, if all those endear- 
ing young charms. 

Love's young dream. The minstrel boy. 

Go where glory waits thee. | The valley lay smiling. 

The barp that once through! Erin ! the tear and the smile. 
Tara’s halls. | By that lake. 


Rich and rare were the gems} Has sorrow thy young days 
she wore. | fa 


The meeting of the waters. 
Lesbia has a beaming eye. 
| The last rose of summer. 


No. 14.—6 SACRED DUETS. 


O give thanks. 

Hast thou cheered the broken- 
hearted. 

Nearer home. 


No. 15.—12 SONGS BY DIBDIN. 


Tom Bowling. 

While the lads of the village. 
Farewell, my trim-built wherry! 
Jolly young waterman, 

Ned that died at sea. 

Poor Jack. 


Jerusalem the Golden. 
The Pilgrims of the night, 
Graceful Consort. 


The last shilling. 

The Sailor's journal. 

Tom Tackle. 

The constant Sailor. 
Loveiy Nan. 

The Greenwich pensioner. 





No. 16.—12 SONGS BY H. RUSSELL AND 
J. P. KNIGHT. 


Poor Rosalie. 

She wore a Wreath of Roses. | The Emigrant’s Farewell. 

Life on the Ocean Wave. Shall I sing you a Song of the 
Pretty Dove. Past? 

Woodman, spare that Tree ! The old Sexton. 

Why chime the Bells so merrily? | The young Savoyard. 


T’'m afloat. 


The Ivy Green. 


NO. 17.—12 BALLADS BY LINLEY. 
Little Nell. Thy mem’ry comes like some 
Estelle. sweet Dream. 

Are you coming, bonnie Annie? Why do I love thee yet? 

Come out with me. Grace Darling. 


They have given youtoanother. Laurette. 
Blue eyed Nell. Whistle, and I'll come to you 
I can know thee no more. my Lad, 


NO. 18.—5 SONGS BY BISHOP. 


Home, sweet Home. 
Should he upbraid, 
Tell me, my Heart. 


Bid me discourse. 
The Pilgrim of Love. 
{ 
No. 19.15 CHRISTY MINSTRELS’ SONGS 
Angels, my Loved One, will| Under the Willow she’s sleep- 
rock me to sleep. in 
The old Pine Woods. 
Louisiana Bell. 
What 


g. 

Sweet Love, forget me net. 
| Old Bob Ridley. 
is Home without a| The Song of the Rose. 


Mother ? Kingdom coming. 
Lucy Lee. Why am I so happy. 
Gentle Nettie Moore. | Ridin’ in a Railway Keer. 
De ole Kitchen. | Keemo Kimo, 

No. 20.—SIXTEEN SCOTTISH SONGS. 
The Campbells are comin’ Ye banks and braes o’ bonnie 
O Nancy, wilt thou gang wi’ me? Doon. 

Annie Laurie. Duncan Gray. 


Within a mile of Edinburgh. O Charlie is my darling. 

I’m o’er young to marry yet. A highland lad my love was 
Auld lang syne. born. 

O, my love is likea red, red rose. | Green grow the rushes, O ! 
Comin’ thro’ the rye. Auld Robin Gray. 

John Anderson, my Jo. Roslin Castle. 


No. 21.—SIX SEA SONGS. 


The Sea. The Deep, Deep Sea. 
The Death of Nelson. The Last Watch. 
The Bay of Biscay. Outward Bound, 


No. 22.—TEN ITALIAN OPERA SONGS. 








O thou fair and tender blossom. | In whispers soft and — 
Childhood’s fair Dream. To be happy and pass ife with 
The Troubadour’s Song. pleasure. 

Oh Summer Night. In our green Valley. 

Calmly the Day is dying. Fair one, thy toils are ended. 
Gaily thro’ Life wander. 

No. 23.—12 SONGS OF THE RHINELAND. 
Home beloved. The pd Apprentice. 
The Mill-wheel. The Rhine 

True unto Death. The Violet ait the Maiden. 
The Forget-me-not. Tago’s Toast. 

Merry and wise. My Pipe. 

May Morning. The livelong Day. 


No. 24.—15 CHRISTY MINSTRELS’ SONGS. 


Love is Life’s radiant Star. Let me kiss him for his 
A little more Cider. Mother. 

Willie’s on the dark blue Sea, | Nelly Bly. 

Old Aunty Neal. Cornelia Cob. 

Susan Rayne. She slee} ae} in the Valley. 

Softly falls the Moonught. Golden 

Kiss, but never tell. Where has > hale gone ? 


Willie, we 


have missed | Jeanie with the light-brown 
you. Hair. 


—_—_—_—— 


Lonpon: CRAMER & CO. LIMITED, 
201, Recent Srnzzr, W.; 


SIMPKIN, MARSHALL & CO. 





SONGS. 


KNIGHT, : J. P. 
Angel land ak ioe 


A Voice from the Ocean | B). ee 

Calm and storm ‘A Contrast) | ane aie eh aa pe DK 
Daughter of the Snow Hees Snowdrop") Sdchecamhehg baos 
Go, forget me od 6h bins 05353020 40 0-8 0D 
I wouk I were a child again is enkaap we ga8s Sp aenseneeoe 
Land of my love .... 

Little cares the Robin. Song | is). (Sungiby' Maltie.1 Gitiies) 
May time (s) ... sb tales 

Parting, The (Her last words at). Os ou sone ee 0608 eee es 08 
Rocked in the cradle of the deep (B) 
She wore a wreath of roses .. . 
Why chime the bells so merrily (The ‘New Year's ‘come) .. 


GABRIEL, VIRGINIA. 
Breeze and the harp, The, in C and D (s) oust esne 
Lily Graeme. Scotch Song 

Little Golden Hair ro V nie i in D and E f(s) ames 


“” 


ee ee oe ee 


see 


Regret thee! ... 
Separation 


onvnwne 





SMART, H. 
Bright be her dreams (c) ...... 
Charge, Chester, charge (n (B).. 
Day is done, The .c) . 000 cece es 
Do you think of the days that) are gone, J Jeanie... 
Hopes of my heart , ee 
In the sunny hours of May .. 00 00 eeercecececcce 
I dream of thee at morn, in A flat in) « abel 
Ditto, in F (c) .. 
: Il tell you why I'd like to be ‘a rose. 

I stood beside a streamlet (c) . 
Look from thy lattice, in F () ee 
| ren eeeee 
Minnesinger’s dream | (B n) . Sr kkon waen ban houes'ss ween pete 
Magic of a Flower, . IF S0Wk bo Gd004b cans awnetite deebe 
Ditto, in £ flat (bp) . pide am 
O do not chide me besos 
Old Love and the new, The. eweeos 
O tell me, shall my love be mine oe oo ee 
Paquita, in E flat (1),.. 
Ditto, inC .... errr reeer rT ery 
Priez pour Elle (¥ oung Emmeline) ic) PeTeTET Ree 
Pure in heart shall meet 5am The adoad iN bede-secase 
Rose of May ........ . 
Rhine Maiden, The . 
Spinning Wheel, The (c) 
Sir Brian the Bold Le 2s 6 oe 0bes en tate 
Soldier’s Wife, The .. 
em 5 night | silver light beautiful night in) k ‘flat 
an¢ . 

Tell me, sweet Zephyr (c) 
The Broken Ring. Song ( 
Thinking of thee (c) 
Through every chance and change (c 
‘Two names, The ., .. ° 
Waitin for the Spring (c o) TereTeTeTe rey 
Young mmeline (Priez pour ’ Elle) i) oo Ch pp ep oe pe ener pe 


HATTON, J. L. 


A maiden stood ~~ the shore (8), (sung bd ae 
Parepa).. . 


eee eee eter ere rere) 














BOS Co NO BO BS BS NS NS NO BD NO NO BD NO NS BS PS BSS BS BS BS NO BO BO CoD 





nO no Go no Bobo oS 


Messenger, ‘The, (B) . (sung by Pischek) 
Cariole, The, or Christmas sleigh ride . 
Revenge (b), (sung by Staudig]) .. 






Cee ee ee eens 








3 

- 8 

. 8 

8 

Come live with me, and be my love, ‘in B flat 3 
Ditto, in G, (sung by Signor Mario) . 2 
Good-bye, sweetheart, good-bye, in 2 
Ditto, in E flat (r) os 005 0d00006 3 
How proudly they I hear of ths at home,......+ 4.4404 .. 3 
King Christmas (s) . Hs¢recreeeneeses & 
Man of War (3), (sung by Herr Formes).. oneetee.t & 
Under the ated tree, in F (Robin flood) (1) a 
Ditto, in E flat, (sung by Mr Sims Son) sogcesse & 

by: ho bringeth me fresh flowers (Pauline’s ong 7, 
aS at CCE 600 deesesvess coccooes B 
Pauline’s Song.. Oo Pree ecenrerooceseesoneoovesonen 
Hope, sweet hope TEIETEITITIDISITINITIT TLE EEE ee 
BAM BO MOTO oo ccccnccccccccccocccccvccccccesccesoccs @ 
The Cariole 2... cccrctcrcccsccsccccvcconvcccssccccccos & 
The Bridal morn... ones PPITTTeTT TTT iy 2 


eeeeee 


SULLIVAN, ARTHUR 8. 
Where the bee sucks (from Shakespeare's wane)! » 








D flat (6)... cecccoee 2 
Ditto in B flat (sung by Miss Banks). ° 2 
Bride from the North Peveosevevarceregcecescccccccccs OB 

GOUNOD. 
Bear him forth (‘‘ Irene”) in E (8). 3 

Courtly dove, in A and G(s), Pa Mame. Sherrin oi 8 
Fair the rose of love is blowing (‘ Lrene”) in B and ie 3 
sane San ewe 2 

= his lowly state irene”) in D and (a) « o 8 
For of gold he left ne (‘‘ Irene”) in 8 
Gold and gray, in F and D ee 3 
Hast thou seen the young day ‘blushing ‘(irene *) in % 

flat and C (s) ... osbeedene SB 
Hero to Leander, in D and © ecoeceepes 8 
Lark Song, The, in A and C (3) 00 ap eenen s00esenee 8 
Le Solr. Poesie de A. Lamartine. “English and French : 

word se eeeeee 
She lens ‘charmeth ny sadness, ‘in G and E a). cocessee © 


BLUMENTHAL, a 





A Day-dream, in D.. 000 00 00 00 0098 
Ditto. in F (8), (sung by Mdme. Sherrington) 00-68 ce beets 
Come to thy lattice Serenade, in E flat (7) «...+seeee0s 
peers WO .cccveee PETETETE TLL 
t prithee jive me back my heart, “in G (3) s0eecccceneese 
Ditto, in F (sung by Mdme, BATEpA) ov vse sus ees eee a4 
Remember me.......... od 6 $0 deeb be vbevieosee 
Dies uital, in ¥ minor (2). 9 042 06000 00 00 


EB minor, with a * accompaniment ‘ie 


Ter eeeTeEeeeS OSES eee eee 


Thee ef the’ ka a aid (sung by Mdme, 
When we are parted (T)..sc.cscccceeeserseeereecenenene 


LONDON: 


CRAMER &« CO. LIMITED, 
201, REGENT STREET, W. 


oe SOF #£e Se 1S 
oo @@ac oaococoesco 


= 


ASASSAaaSaoqa 


SAASASAASSSSSSS 


Sasa 


Seeacoaeosasseeoscasae 


coe coeaceo oan 


co 
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GREAT SALE!!! 


A OMANCE FOR EV ERY NE, 


. “The following articles, amongst others, are 
TO BE SOLD: 








WORKS OF THE LATE DR. NEALE Gene 
(EAST GRINSTED). sinuing Bird mm 
Singing 6 ocks 
“THE SONG of SONGS: "2A Choice Volume of PRICES OF THE COMPLETE ae P Parrots Ching i 
Sermons, 6s. ; by post, 6s. 4d. Line Engravings, superbly bound in cloth To Farni 
ORIGINAL SEQUENCES, HYMNS, and other ; P le * — 
Seclastoctiod Vorsen, 9 64, ik tees, & 2 BUR MEE anctutssicat vena iaeeee 81s 6| rans Teegeiaters 
ABAT MATER SPEC : F ss : — Glaas” 
ST ee eee shoe A. Full of Beauty! photographs from the Original Drawing, ° pererting Jape 
7? "tO. the SICK ROOM. inPortfoliow. %. (6+. sp P He hene sees 99 0 “int seta” Cloaks ’ 
ued Paper, "2. ae WS, , alata Pico te = | Repthers 
on 4 i iotea, 6d. ; . spar sane 1d. Coloured Photographs, ¢arefully finished Poult y Flowers 
‘THE. Revie of ST. BERNARD of MORLEAIX, Water- 4 tab Furs 
on the, HE AVENL 3 eou oT RY. On Toned Paper, 2s x as Water-colour Drawings .......... 1212 0 Silkworms — 
ry post, 2s. 2 eap edition, 8¢ y post, Artists’ : : “46 
ace ater’ Meaebaiel,” wk' tee SOND. RL ee he tation, in Pertielle 15 6 Ol yoy 
GLORIES of PARADISE, 1s. 6d; by post, 1s. 7d. Newspapers Harp 
THE HYMNS of the EASTERN CHURCH. «ple | - 
2a. 6d ; by post, 28. 7d. Electrical Machines | Musi 
NOTES, ECCLESIOLOGICAL and PICTU- Lonnon : Gamera Teclda.- [Sones 
RESQUE, on Dalmatia, Croatia, Istria, and Styria ; with michl Chest : 5 
Visit to Dntnape. “és. sw eek, de. i re bene EDWARD MOXON, SON, & 0. joey rele, 
TEXT EMBLEMS: a series of Twelve beautiful 44, DOVER STREET, W. — “y 
Posters, by ~e1 ey | as many passages of Holy — ame mae | and Frame 
cripture. 2s. ; by post, 2s. 1d. — Tablet Murzle-loaders | Fan 
THE PRIMITIVE LITURGIES (in Greek) of 8. Tenth Thousand, 1s. 6d.; by return of post, 1s. 7d. Pedometers Rifles _— 
MARK, 8. CLEMENT, 8. JAMES, 8. CHRYSOSTOM, Violoncello Revolvers Patchwork 
and - BASIL New and Second Edition. 6s.; by post, THE CHURCH’S CREED OR —- iste Dress Materials ame of 
6s. 4d. atur: istory ‘aper e 
> iain fi . Speci H 
OSCR eau ear] THE CROWNS CREED? (eo jee aa 
sOmTOM Aas #8” BASU: “4s i ed LBLLER Suseps . «| De Ansimaco 
he ORAL RDANCES of : e277) : wigs i MET 
* of PADUA: rag re Verifie, and Adapted to Modern 70 THE ™ _ f . &. 
—_ {MOST REV. ARCHBISHOP MANNING.| "= >etsshrsarte mic 0. mar be peoutie 
. \ on perusa: of 
WILKINSON’S READINGS at FAMILY or 
PRIVATE PRAYER. Publishing Monthly in 1s. Parts. BY SES ShSeeees fee oe ee 


Vol. L, Lent to Ascension; VolIl., Ascension to 16th 
Sunday after Trinity. Each Vol. 5s. 6d. ; by Post, 6s. 
“CONFERENCES -with.GOD:” a Book of 

Meditlition for every Day of thé’Year. By C. C. Sturm. 
Translated from the*Gernian: -- In=Monthly Parts, 9d. ; 
by"post, 10d." In cloth; 8s. 6d: ; hy post, 9s. 
HOUSEHOLD PRAYERS: with a Preface by the 
Bishop of Oxford. 1s. ; by post, 1s. 1d. 
SIR HENRY APPLETON: a Tale of the Great 
Rebellion, by the’Rev. W, E. Heygate. 5s. ; by post, 5s. 6d. 
AN ACCOUNT of. ALL SAINTS’ CHURCH, 
Margaret Street, Cavendish-square ; with a complete Table 
of the Times of Services throughout the Year; and a 
Summary of all the Charities in connection with this 
Church. 6d. ; by post, 7d. 
OUR DOCTOR'S NOTE-BOOK: being Twelve 
Tales by the Author of “ The Tales of Kirkbeck.” 2s. 6d.; 
by post, 2s. 8d. 
RHINELAND and its LEGENDS; and other 
Tolan, y remeianed from the German. With gy Sf 
Rev. . KE, Bennett, Froome. , 38.6d, ;,by post, 8s. 9d. 
‘pOTIES Gf FATHERS and MOTHERS... Faited 
~ — by Rev.a@. C, White, 8. Barnabas’, Pimlico, 1s, 6d:; by 
* post, 1s. 7d. 





: TO THEOLOGIANS. 
THE. VOLUMES OF THE ‘UNION REVIEW 
FOR. 1867 and 1868, being Vols. 2 and 3 of the New Series. 
Each 13s, 6d. ; by Post, lds. 6d. 
THE”"CHURCH’S BROKEN UNITY. 
Edited by the Rev. W. J. E. BENNETT, Froome. 
Vol. I. On Parspytentanism and Irvineism. 


Vol. 11. On Anapaprism, the Inpgrenpents, and the Quakgrs, 
Vol. ILL, On Matuopism and SwepEnnorGians. 


Each 3s, 6d. ; by Post, 3s. 10d. 
Vols. IV. and V. On Romanism. 2 Vols. Each 4s. 6d.; 
by Post, 4s. 10d. 
THE LITURGICAL REASON WHY; being a 


Series of Papers on the Principles of the Book of Common 
Prayer. By the Rev. Alfred Williams, Culmington, Salop. 
4s. ; by Post, 48. 8d. 


DR. TRONS.ON MIRACLES AND PROPHECY;| +» 2 ) Have entered into arranzements for their 
‘being ee se i to a Bisus anv its IntTeRr aus. * maieeeare now ea pacmbansive, ecale, 
THE «BIBLE: and - “its INTERPRETERS. The} ° hee) + 6 ad eet reainee | * 


Topas, Roman, and Literary 
W. J. irons, D.D., Prebendary 
9d. 


post, 8a. 
BANCTA CLARA on the THIRTY-NINE 
ARTICLES. _ Edited by’the;Rev. Dr. Lee. ‘‘It formed 
sthe basis of Tract 00."—British Magazine. 7s. ;: by 
post, 7s, 5d. 
ADIGEST of ST. THOMAS on-the RAGE AMENTS, 
By Rey. W. Humphrey, Breehin, 78, ; by post, 74, 

— 


WORKS BY MR. CHARLES WALKER. 
THE RITUAL REASON WHY: being 450 
Explanations of Ritual Observances, 4s. ; by post, 4s. 3d. 
THE LITURGY of the CHURCH of SARUM, 
 _emerpammae Preface by Rev. T. Carter, 7s. ; by post, 
8 

INCENSE “After the Accustomed Manner,” 
agreeable to Scripture and Auinaliy, | ag A the Law of the 
Present English Church, 1s. ; by post, 1s. 
OSWALD, the YOUNG ARTIST. “A Tale for 
Boys. 1s. 6d. ; by post, 1s. 8d, 


St. Paul’s; 3s. 6d. ; by 


‘ 





eories ; the Truth. By! 


EDMUND 8. FFOULKES, B.D., 


Autor or “ Crristexpom’s Divisions.” 





London: J. T. HAYES, Lyall Place, Eaton Square. : 





Just Published, price 4s. ; 
THE 


BOOK OF COMMON PRAISE: 


HYMNS WITH TUNES 


FOR THE 


SERVICE OF THE CHURCH OF ENGLAND. 
Arranged and principally Composed by 


by post, 4s. 4d., 


C.E. WILLING, * "a, 
Organist of the Foundling, and late of All eet 
To which are added, , ' = ; 


is 
CHANTS FOR THE MAGNIFICAT AND Nowe ‘Dour, AND 


“Resronses ror ADVENT AND LENT,. rr -" 
e 4 ws 
As sung at All Saints ; es - 


WITH FOURTEEN NEW DOUBLE CHANTS, &c. 





London: CRAMER & CO. Limited, 201, Regent Street; 
J. T. HAYES, Lyall Place, Eaton Square. 





NOTICE TO THE CLERGY AND LAITY. 





In consequence of the great demand for 


POCKET SURPLICES, 
r) THOMAS PRATT & SONS 














Case; pe Sie, cach, as roam, fee 
Order able at Charing-cro 

x Te th, to be worn without* 
Bock, 25s. e 


4 
NM) Orders should be sent direct to 
ay od 


THO RATT & SONS, 
SOMAS - GENERAL TAILors. 
Every description of Church Furniture. 
ad ‘largest and most varied Stock of 
Eu Vestments, Cassocks and Sur- 


Capes, in Waterproof Se’ and other 
Woollen Cloths. ~ 

Tus Connect Prizst’s Hoop. 
Price in Stuff, 18s. —— in Silk, from 


30s. 
4] Gothic Metal Wor, Incense, and Altar 
. en, &c. 
Cunistmas PRESENTS, Raw year's 
Girts, & Cuunca Dacorations. 
Catalogue on Application. 
24, . AVISTOCK STREET, COVENT GARDEN, W.C. 








J.T, WAXES, Lytll Place, Baton-square, 8.7. 


A copy sent to anyone enclosing three stamps to » 
32, Weutincton Street, Sexaxp, Loxpo 








a =a ied 
TO ALL OTHERS, 
> By whatever name known. . 


Machined) Warrant 
trated Prospectus Sand!Sani 
GROVER AND BAKER, ~~ ' 
150, REGENT STREET, LONDON, W.; 
59, BOLD STREET, LIVERPOOL. 


C CE HOMIWNES. 
By an OXFORD DON. 


- 
4g Instruction Gratis. Mlus- 
“Free. ~ 


* BB tye 








Apams & Francis, 59, Fleet-street E. 


For Four Voices and Piano, to English Words. 
ASLAM’S FIFTY SACRED MUSICAL GEMS 


of Greek | yeatien | tsa | ees 


‘Pficd 1s. Crown 8vo., cloth, gilt edged.“ 
a! juatios. ag 00, and Harn 


TRE R SAVOY. <Diawing-room Opereta 
» for ‘05 OF 5A Music by ia Bonpess. ~ This 








roles—sopram, 
y is in one 


th the music light 
handsome cover, or, with Minsteatod title-page. it a 5s. 
Cramer & Co, Limited, 201, Regent-street, W. 


6 he CULATVAGSON | OF TEA ia the East 
im EAST INDIA 
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